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Get into a festive 
mood with an 



expiosion of spatltle 
by BQimia Meuritain 
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using two techniques 
by Deborah Farrand 
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by Ljirda Geff/ngs 




Wear a royal 
necklace made with 
tubes of peyote and 
bezels for rivolps 
by Melanie Stiver 




String, stitch, and 
use wirework for 
a unique lariat 
by dessioa Faftmanfl 




2003 BEAD 

DREAMS 

FINALISTS 




Over my 
head 



Attract attention with 
a tubular right-angle 
weave necklace 
loaded with sparkle 
by Susan Mancfeil' 



AfJ Sunset 
over 
Hawaii 



Mimic a striking, 
sunset in a necklace 
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Add harmony to 
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repealing circles 
by Elizabeth Weaver 
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WHAT ftK [ riiR DESIGN ELEMENT THAN CRYSTALS TO 
play fhc muse for the dtintx of color and Jight that Is so evocative in 
beaded jewelry I The possibilities for design are plentiful, and the 
results arc illuminating. At Bead&Bttitoti magazine, weVe enjoyed 
years of sharing striking jewelry designs featuring crystals and 
other materials. Because our 2006 special issue of crystal designs 
was so popular s we have revived the concept with this all -new 
sequel, Bnltiam Cryslut Jeii/elry 2. 

This issue includes 20 original step-by-step jewelry designs in 
styles that yO'U’ll love to make and wear. And., as a special bonus, we've incUided lots of 
tips about designing with color. CRYSTALLIZED^'’* - Swaroeshi Eiemetifs has even 
providctl s ii exclusive gift; a color wheel to help you create your ovvii color ways rising 
CRYSTALLIZED'^ bcads^ pearls, buttons, and rivulis. 

We know that color is the object of our attention, but it also makes us the object of its 
attention, as we react consciously and unconsciously to it. "The psychological association 

of a color is often more meaningful than the 
visnal experience,” according to the Panioiic 
Color Think Tank (pantonerComh Perhaps 
as a result of the way that color plays on 
our psyches, we are often inspired to create 
designs chrouglif narrative, as V’^ictoria Einlay 
tells us in “Tell a talc with color,” p. 56. 

No matter what story you choose to tdl 
with color, you^ll find many design choices in 
Btiliinift Crystdl Jea^dry 2. Versions of 
■'Jewebbox bracelet’^ by Cathy Lam pole, p. 
demonstrate the effects of using analogous 
colors in a design versus using a bevy of jewel 
tones. Jennifer Makely’s '"Ripple effect” 
bracelet, p. 24, looks l>eauiifuily distinctive in cither gold or silver. And in "^Looking 
through lattice^* p. 59, Chris Trussing gives us a fun excuse for experimenting with 
multiple color comblnaiions En beaded beads. 

Whether you find a favorite design, to make, and make again and again In different 
colors, or you complete a Jcjoien different projects in this issue, yon will enjoy the rewards 
of new skills, advanced knowledge — and more jewel ryl So put on your color cap, cake 
yonr new color wheel hir a spin, relax, and bc.id, bead, bead. 



Scientists have found that 
actual psychological changes 
take place in human beings 
when they are exposed to 
certain colors. Colors can 
stimulate, depress, 

trangullize, increase appetite, 
and create a feeling of 
warmth or coolness. 

- Pantone Cofor Think Tank 
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BrilNani Crystal Jewalry 2 



What’s new on the Web 



Look Tor ttve www Icon ihrougtiout tlw mapzlrw lo fmd 
mors onlina axti-as availat^e only at BeBdAndBuNo-nrOom. 




HOW TO 




Free projects 



Download free step-by-step instructions at 
Bea d An d B utton . com/fre eprojects, 

* "‘Crystal ribbon" designed by Nancy Zellers 

* “River of light" designed by Karen Joel son 

* “Royal ring" designed by Elizabeth Pullan 




^Videos 

; Watch these videos at BeadAnd Button. 
; com/videos. 

; * The editors discos 

I color theojy as it 

• applies to designing 
; jewelry 

J • Bezel basics for a 
I rivoli or stone, as seen ^ ^ © 

! In "Jewel-box bracelet” [p. 9), 

• "Couniy Crystals" fp. 1 6), “Ripple effect” fp. 24}, 

• and ""Roundabout" [p. 50) 




- • Herringbone slitch techniques used in "Confetti 

; bracetet" fp. 20) 




* A demonstration 
of right-angle 
weave, used in 
'"Lavish layers” 

(p. 1 4). "X's and 
O's” ip. 22}. "Over 
my head” (p. 33), 
and "Ocean wave" * 
(P^53) 



Online projects 




Download instructions for more 
protects at Bead And Button, 
com/sa lep TO jepts. 

* Alice Korach’s 
“Fabulous findings," 
as seen on p. 56 

* More crossweave 
technique jewelry 
designed by Chris 
Prussing [see her 
project on p. 59) 



PLUS 




+ The printable Resource guide contains 
a shopping list for sources, color names, and materials 
at BeadAndButton.com/resource3. 

* Piagranns show you how to make bezels for stones 
in a variety of shapes at BeadAndButton.com/basics. 

* View all projects available 
online at GeadAndButton. 



Sign up fgr our biweekly e-mail newsletter to get 
updates on all the latest from B$ad&3utton. 
You II also have a chance to enter a drawing 
for a free jewelry-making book. Just complete 
the survey that comes once a month with the 
e-maH newsletter, and you'll be entered in 
the drawing. Go to Bead AndButton .com to 
sign up for the e-mail newsletter now. 






The term "crystal” brings to mind many things — natural 
rock formations, fancy glassware, whimsical figurines, 
new age ideas, and, for headers, some of the most beautiful 
beads available in the marketplace. As such, it^s no wonder 
that there is some confusion regarding crystal beads. 

What exactly are they? What are they made of? 






O itc tojflmQii mjficcuictprion 
^bouE crystal beads Is ihai 
they art cut from mineral 
crystals that are mined 
from the earth* bur tliiat's hoe mie. 

In rock formations, the term "crystal"' 
refers lo rlie specific crystalUnc structure 
foinid in qiiEirt^ crystal atid s<]Tiie 
other minerals. 

Crystal beads are manufactured 
vising, rhe same materials tltat make 
ordinary glass, that is^ sgnd (siJiea), soda 
ash (sodiunv carbonate), and limeiitone 
{calcium carbonate) transformed by 
hear and water The niajjic iiigredicnr 
that gives crystal extra dariiy, weight, 
anti sparkle is lead oxide. Most 
prciducEs called crystal (including 
glassware, figvirines, and crystal beads) 
contain 10=35 percent lead oxide. 

Several different terms are used 
for crystals in their jnyriad ftirms, Tor 
example, crystal stones are sometitnes 
referred to as rhinestones, htrass, 
pastes, or diamantes. The different stone 
shapes have their own names, like rivoli 




{a rovmd srorie that is pointed on both 
the frotJt and the back)^cbaton (a round 
stone that has a flat back and a faceted 
front that has been cut so it does not 
have a point), and dentdle (a round 
stone with a painted back and a faCeteil 
front that has been cut so it does not 
have a point). These names are often 
used interchangeably, which tan be 
misleading, riirthennore, sonte crystal 
stones arc measured in millimeters, 
while others are measvired by stone size 
(ss), which is a term that was borrowed 
from the traditional jewelry induv>i;ry. 

Another prtKiucr that sometiniies 
causes confusion is the crystal pearl. 

A crystal pearl has a crystal Ct^re 
covered with a pearlescent coating. 

Why cover a crystal In a coating? 

One benefit of crystal pearls is that 
they are uniform in shape, sL?.e, and 
color. Second, the hole of a crystal 
pearl is larger than that of a normal 
freshwater pearl. Third, rhey arc a huge 
improvement over other faux pearls, 
like plastic, in that their weight and 
luster are siniilar to na rural pearls. 

Several months ago, 1 had the good 
fortune to visit Wattens, Austria, home 
of Swarovski, the largest manufacturer 
of crystal beads. Jktwcen learning about 
the COnlpany’is prodviCti, shopping ai the 



new CRYSTALLIZED^^ l ounge, and 
enjoying Swarovski^ fabulous hospitality, 
the group 1 was travelling with got an 
update from Bernadette l.archcr, head 
of internationa] PR for Swarovski, who 
explained that rhe company has recently 
rebranded ire products. Now, as you 
shop online or hit the head .stores, 
iTll be easy to spot genuine Swarovski 
prodviCfS, which will carry the name 
CRYSI’AI.LIZF.D™ - Sumrui^ski 
Ete'metits. Some previously labeled 
and vintage Swarovski products may 
n(]t yet carry the new brand, so it may 
help to know' that the company has 
a ukhIcI number for each style of bead 
or component it niakcs. If you like 
a particular bead or crystal stone 
style, it will hdp to find out rhe model 
number so you can gel the specific 
item you need. Swarovski also has 
a color code to designate each of its 
colors, as you can see on the enclosed 
color wheel. A viiir to crystal I izxd .com 
vvill help you become familiar with 
the product and color numl>ers. 

Now that yoifre armed with more 
knowledge about crystal beads, dig 
into this special Issue, and find st>me 
projects to make! YoiTrc sure to be 
hooked on crystals in no rime, if you're 
not already. 4 




JttHa Geriach 

i$ tndttagiH^ 
editor at 
bcadScCutton. 
Contact hit 
at igertach@beadandbunofi.com. 
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PEYOTE STITCH / BRICK STITCH / FRINGE 




;l 




Inspired by the bold jeweled cuffs of 
the 1940s, this colorful band looks 
at home on the runway or around 
your wrist 



designed by Cathy Lainpole 



The gold bracelet fe-atgr^s 
new and vintage rivolls in 
a range of jewel tones, 
while the blue bracelet 
uses a subtle analogous 
Color scheme. 








Search your coJIecnon of ^'jewels to find the perfect pieces 
for this bracelet. Whether you go colorful or mo nochroma tic, 
it’s easy to find the perfect crystals to make your bracelet 
a standout. 



BEZEUNG RIVOLIS: 
HOW MANY CYLINDERS 
DO I PICK UP? 

It can be chaAengin^ to guo&s how 
many cylridefS frl in the initial bezel 
ring, which makee Mp ihe fret two 
rounds of peyote. The InKial ring shoukj 
always have an even ntrnbor of beacls. 
and fit around (he widest part of your 
rivoli Or stone. Here are (he Initial rings 
lhal we u$ed for bozeling oLir rtvolis 
and stones. 



Size of rivotr/ 
stone 


Number of 
oylfnders 


12 mm 


30 


12x ISmri 


40 


14 mm 


3S 


16 mm 


40 


IS mm 


40 


22 X 30 mm 


64 


27 mm 


ee 



stepDystep 

Before yon start btssorabltng rhe btscelot^ 
you may want to sathcr your rivobs and 
stones a tad lay tlifiri on a sheer of paper. 
Arrange them into a patrem yoii likt, 
placing a large stonE at cacti end to 
comiccr to the dosum, and trace around 
them to make a rempJaie. Keep In mind 
that once you bezel the rivolis and 
stones and Start to connect them^ you 
may have to adjtist your plans. 

Bezels 

On 24 ill. (61 cm) of l-'irdincj attach 
a scop bead (Basics, p. 68), leaving a 
IZ'in. (30 cm) tail. Using tlie "Bezding 
rivotis” chart (left) as a guide, pick np 
no ugh cyllndei' heads to fit around the 
rivoli or stone. Work in tubular peyote 
to bezel tlic rivoli (BasLcs). stitching a 
total of four rows with IP cylinder 
!>eadft with two rows of 15' seed beads 
on each side. Do not end the working 
thread or tall. Kepcat to bezel die 
remaining stones and rivolis. 

Connections 

Lay Out the rivolis and stones as yon 
would like them to Sll in the bracelet, 
□sing your template as a guidc^ if yon 
matle one. Start at one end of the 
bracelet and work to the other, using 
the tails froin the bexds to make 
the connections. 

[1 ] Sew through the bezel of aii end 
rivoli or -Stone to exit the cylinder in the 
initial round where you would like to 
connect the next rivoli or stone. Pick up 
a 15% sew through a cylinder in the 
initial round of the next rivoli or stone, 
pick up a 15% and sew through the first 
cylinder again (photo a). Retrace rhe 
thread path several times to reinforce 




Gatlry iMmpole vf O»i4ri0i. Canadij^ enjoys the fine 
iielail thni aw be ntihieifeti leitb bend weat/'mg, Be$ides 
designing feweiry^ Cafhy owm her bead shop^ Thai Bead 
Ijidy. Contact her at cathy^ihatbeadiady.com. 



the connecrion. Sew through an adja- 
cent cylinder on the first bcJcd and 
repeat to make a second connection. 

[ 2 ] Continue connecting the remaining 
rivolis and stones as in step 1 , working 
from one end of the bracelet to the 
other. As you make the connections, 
try to keep the bracelet in a basic 
rectangular shape. Each rivoli or stone 
should connect to at least two others. 
When all the rivolis and stones arc 
connected j end all the threads (Basics). 

Clasp 

[11 Atid a new thread (Basics) to the 
outer edge of a large stone bezd at one 
end of the bracelet, exiting a cylinder 
in the initial round about five cylinders 
front ihc center of the edge. Working irt 
peyote stitch, work five stitches across 
the edge of the bezd (jphoto b). 
m Turn, and work in flat even-count 
peyote stitch (Basicsji for 26 rows. To 
decrease the tab to a point, turn, and 
sew through the adjacent edge cylinder 
anil the next cylinder in the row above 
(figure 1 , a-b). Turn, and sew rhrougli 
ihc cylinder below, the bottom two edge 
cylinders, and the last cylinder in the 
last row (b-o). Work back across the 
row in peyote stitch, aitd repeat the turn 
at the opposite end (c-d). Continue 
decreasing each row until the tab comes, 
to a point (d-e). 

13] Sew through the bead work to 
exit an edge cylimler where the tab 
meets rhe I>e7.el. Pick up two I5^s, and 
-ww through both 15'^s again (figure 2, 
a-b). Sew under the thread bridge 
between the next edge cylinder and 

the cylinder after, and sew back through 
the second 15'° (b-c). Continue working 
in brick stitch (Basies) along the length 
of the edge. 

14] To add 15^.s to the tapered point, 
pick up a 15% and sew through the 
previtnis 15'" and the new 15° again 
(figure 3, a-b). Pick up a 15%.uid sew 
through the next cylinder and the new 
15® again Cb-c). Continue working in 
modified sguarc stitch (Basics) around 
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FiQunE s 



the point of the tab, then use brick 
stitch to add 1 5'^s to the other edge. 

[ 5 ] Sew through the beadwork to exit 
the center of the tab, iO rows from the 
tip. Pick up two l.5®St a CRYSTAL- 
LIZED^' - Smiroifski rivoli button, 

.and two 15°s, and sew back into the 
beadwork where rhe thread t.xitetl. 

Sew^ through the beadwork, and retrace 
the thread path several times to secure 
the button. End the thread. 

[6] Repeat step 1 at die opptjsicc end 
of the bracelet to stare the other half of 
the -dasp. Turn, and work seven rows 
of peyote stitch with cyiiitdcrs (figure 4. 
a-b). Turn, work two stitche.s (h-c), 
turn, and work back across the row 
(c-d). Continue working two stitches 
per row for 2 1 more tows (d-O). 

m Add a second thread to the bead- 
work, and exit the tab at point y. 

Work two peyote stitches per row for 
24 rows iy-z). 

[d] Using cite thread froi]i step 6, wtjrk 
(wo stitches, pick up three cylinders, 
and sew through the next up- bead in 
the strip froitn ste|> 7 [e-f)^ Work (he 
final stitch of the row, turn, and work 
a row of regular peyote (f“9). Taper the 
poijtt as in step 2 (g-b). 

[ 9 ] Use the tail from seep 7 to secure 
rhe join between the two strips, and end 
rhe thread. 

1101 Repeat steps 3 and 4 to edge rhe 
second half of the dasp with 15®s. Exit 
the last 1 5° of the edging . 

[11] Pick up a 1 5% a 4 mm bIcone 
crystal, and a 15‘'n Skip the last 15% 
and sew back through the 4 inm 
(figuro^, a-b). Pick up a 15% and 
sew through the next two I5^s (b-c). 
Repeat along ilte straight edges, and 
ftlong the tapered point, as shown In 
figure 6. End the threads, o 



CO\ I!" 3 variety of cofors. cbcose rivolis wilh a similar ffVtemity. 

not& ^ j&wol tonnes or air paslels. For morK>cfironriotio sparl<le, 

play witti the inteosiiy axi l^^lS finishes of your ctystate lo add 
vaf iety ancf intwest . Soloct tyliuders and 1 to harmonize with 

your color patalle, axxf keep in .mind that your crystals migivl retied: 
tha cotor of the bezel beads. 1Afl(h tfite wide variety ol vintage and imodern rivolis, 
atoneOr and cabochons available, (here are p^ty of optiofis. 



FJGUi^E 6 

The blue bracelet features square, 
triangular, and navette-shapod atones. 
Find directions for these bezels at 
GeadAndButton.com/basic5. 



EDITOR^S NOTE: My rivoli 
button is only 12 mm, so I made 
my tab and my button hole 
smaller, and used 3 mm crystals 
to edge th e tab. - L&stey 



FIGURE 1 



FfQURE 2 



- O. 

! ' ' ' ^ 

Q 



FIGURE 4 



mateiials 

bracelet 714-9 in. f1&.1-23 cm) 

^ 1 9-1 2 1 2-^2 mm ctyslat rivolis 
or slooee, in a varMy of shapes 
and sizes 

* ISmm CHYSTAUJZED™ nvgii 

button 

* 25 4 mm biCOne crySOlS 

* 8 g 11° Japanese oyfrider beads 

* 5 g 1 S'® Japanese seed beads 

* Rreiirie 6 lb. test 

* beading needles. #12 or iJi3 






www.EewfArdBytton.com 
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CROSSWEAVE TECHNIQUE 




Ruffles and 

flourishes 

Undulating clusters fan outward from 
a zigzag base of ovabshaped crystals 

desifined f^' Lilian Chen 
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The CRYSTALLIZED™ - SbvaraysW 
ovals are available in three colors: 
crystal, crystal AB^ and jot. Colored: 
bicone crystals used \ft the edgo 
change the look of the bracelet. 





O (■ ^ 

"X I ) \ \ ^ 



3>< - 



FIGURE 3 



A white lace wedding dress inspired this design. The beads' 
aurora borealis finish adds colorful sparkles — imagine 
sunlight reflecting off a wide expanse of water. 



materials 

bracelet 6^ in. (17.1 cm) 

• 17 7.5 X 5 mm CRYSTALLIZED™ 
Ovals l^weti^sup^jfy.conni, 
ea6-3eo-7^64) 

• 80 6x 4 mm CRYSTALLIZED™ 
ovals (jewelryaupply.oom) 

• eo A mm biccoe crysiais 

• a mm blcQne crystals 
BO color A 

1 7 color B 

• 6 mm magi’iestlc dasp 



stepbystep 

[ 1 ] Working withoitt need It's, confer 
a 7,5 X 5 mni C:RYST/\LLIZEr>^^' - 
Simrouski oval aiul ftv^ color A 3 mm 
bicone crystals on 2 yd. [2.7 m) of 
tJliision cord. Cross the cords through 
the last A (figure tj. Snug up flu: livsds, 

[ 2 ] With the ri|^ht-hand cord^ string 
a 6 X 4 mm CRYSTALLIZED^^' oval, 

A 4 mm biconc crystal, and a & x 4 mm 
oval. Cross the lefi-haud cord Througlt 
flic last X 4 mm oval strung in this 
step (figure 2, a-b aird g-h). 

[3] With the right-hanti cord, string a 
4 mm and a 6 x 4 mm oval. WLili the 
teft-hand cord, go through the next A, 
and Cross through the new ^ x 4 nun 
oval (b-C and h-i). Snug up tire l>eads, 

[ 4 ] Repeat seep 2 twice and i-j). 

[SI With the righc-liand cord, string a 
4 mm and a 7.5 x 5 mm oval. With the 
left-hand Cord, go through the next A, 
and cross through the 7.5 x 5 mm oval 
(cf“0 and j-k). 

[8] With the right-hand coed. s-Tring five 
As. Cross th^ left-hand cord through the 
last A stning in this step (e-f and h-1). 

[7] Repeat steps 1-6 15 times, but 
alternate the cord u^d to string the 
beads and the cord crossing through 



the beads for each unit (figure 3, a-b 
and c-d) Omit step S in the lust repeat, 
[S] Tie a concealed square knot 
(Basics, p. 63) in the last 7.5 x 5 mm 
oval. Weave the workiitg cord and 
tall through die head work;, and trim. 
[9} Cut a 12-in. [30 cm.) piece of bead- 
ing wtre>and string a crimp bead and a 
6 mm jump riog on one end. &> back 
through the erimp headland snug np 
the wirCj Leaving a -1^-in. (1 cm) tail. 
Crimp the crimp bead (basics). String 
a color H 3 mm biconc^ and go through 
the nexi-to-last 7.5 x 5 mm oval on the 
end you iiist completed (figure 4, a-b). 
[ 10 ] String a B„and go through the 
next 7.5 x 5 mm oval (b-c). Repeal for 
the length of the bracelet, exiting the 
7,5 X 5 mm oval in the first duster. 
Suing a B. 

[11} String a crimp bead and a 6 nim 
jump ring. Go back through the crimp 



materials 

bracelet 6^ in. (17.1 em) 

*17 7.5 X 5 mm CRYSTALLIZED™ 
Ovals l^weti^sup^jfy.comi, 
ea6-3eo-7464) 

* 80 6x 4 mm CRYSTALLIZED™ 
ovals (jewelryaupply.oom) 

* eo 4 iTim biccoe crysiais 

* a mm bicone crystals 
BO color A 

1 7 color B 

* 6 mm magi’iotlc dasp 

* 4 in. (10 cm) mecSum-link chain 

* sterfcig silver jump rings 

2 B mm outsido diameter (00), 
soldered 
2 5 mmOD 

* 2 2 X 2 mm crimp beaefs 

* 2 crimp covers 

* Illusion cord, .010 

* fleKible beading wire, .01 4 

* 2 ps^s of pliers 

* crEfTipIng pliers 
■ wire cutters 



hesid;,thc b, and rhe 7.5 x 5 mm ovni^ 
and snug up the wire. Crijnp tlie crimp 
bead, and trim the wire. 

[12] Open a 5 mm jump ring ( basks), 
and attach a 6 mni jump ring, hi^lf of 
the clasp, and the end link of the chain. 
Close the jump ting. Repeal on the 
other end of the bracelet. Close crimp 
covers over ilie crimps. * 




LiiffiH Chert IS a seif-iiinght Jett^liy designer. She Hues 
fft Acadia, Cafif., iti the U.S.,.arid teaches classes atid 
worbshops at heat head stores, hot iitforniafion about 
her step-hy-step kfls and hislruetions, uisit goidgatsf^y, 
etsy.com. Contaci her at ififaiiSSScrysiais^'ahoo.com. 
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, Lavish 

layers 

Lavers of crystals and seed 



A layer of seed beads 
under the crystals 
provides comfort and 
gives this bracelet a 
natural curve. 



beads stitched 



in right-angle weave make a glamorous cuff 



COVER STORY 

RIGHT-ANGLE WEAVE 



designed by Cathy Lam pole 



The size difference between the 4 mm crystals in rhe outer 
layer and the 8“ seed beads in the inner layer causes this 
bracelet to naturally curve around your wrist. Choose your 
clasp firstj then stitch the width of the band to fit it. 



steptjystep 

[i] On a comforiabic length of 
Tt>wtr Pro+ Wildfire, or Firdint^ 
pick up four 4 inni biconc crysiaU, 
Tic the beads into a. ring with a 



square knot {BAsicii, p. Laving a 
(5-in- (15 cm) laiL Sew through the first 
thr<!e beads again fflqure 1, a-b). 

[2] Working in right-angle weave 
[Basiciilt work three tir more stitches 
with three 4 rains per srlich (b-c) so the 



strip is about the sante leitgEh as rhe clasp. 

[ 3 ] Working off the first row» continue 
stitching rows of right-angle weave 
(ligur«^£] until the band is about the 
desired bracelet Length minus the clasp. 
End and iidd thread {Basics) as needed. 

[ 4 ] At rhe end^ work two rows of rEglit* 
angie weave using seed beadSt 

an end 8® {figure 3). Fold the seed bead 
end over the last row of 4 rams. 

[ 5 ] Pick up an. S*, and sew through the 
corresponding 4 mm in the scuond-to- 
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last row of 4 mms {photo a). Pick up an 
and sew ihrougli rhe 8* your thread 
exited at tlie start of this step {photo b}. 

[6] Sew through the first 8*^ added in 
the previous step and the next 4 mm 
in the crystal layer. Pick up an and 
sew through the next in the previous 
row of S®5 (photo Cj. Continue through 
the two beads you sewed through at the 
start of iliis step* rhe new bead added, 
and the next 8® in the previous row. 

[7] Continue attaching rhe seed 
beads to the crystal layer wirh one 
S“ per stitch. 

IS] Using work a row of right-angle 
weave off of the previous row of S^s 
(photo d). Atr.ach this row to the crystal 
layer as in steps 5 and 6. 

[9] Continue working as in Step 8 for 
the length !.^f the hand. 

110 ] Test the fit of the bracelet, 
keeping in mind the length of the 
clasp, Atid more rows of bfith 4 mms 
and 8*s if needed, 

[1 1] Sew the long sides of the band 
dosed using a right-angle weave thread 
patli [figun^ 4), 

[12] To add the clasp,^ stitch one ntore 
row each of 4 rams and S’^s, but do not 
sew tip the end. Sandwich the rings of 
the clasp between the two layers, and 
sew the rows together, enclosing the 
rings of the clasp (photo e). Repeat on 
rhe other end of the bracelet. « 

New to right-angle weave? 

View a video demonstration at 
BeadAn dButton.com/videos. 





FIGURE 1 




FIGURE 0 



materials 

bracelet 71^ In. {19.i cm) 

* 360 4 mm bteone cryslals in ona or 
mulliple cdOrS: 

* 20 g 8^ JapfliTjese seed beads 

* 3-5'Strand claap 

* Power Pro or WilcTfife Ihread, ,006, 
or Fireline S to. test 

* beading needle® #12 




EiGufle a 




^loufta 4 



^ * This Cut! boks especfeJIy dramaSc when made with crystals ibai 

„ . ^1 ane opaque, such as opal-colored crystals, or Ihose wilh metaBfe 

note ml or aB 2X coatings, 

* A single color or two dosaly neleled colors makes an eleganl 
bracelet. For a more casual, fun acoessory, Iry color blacks or 
cr^te a rapaaimg pattern of stripes, cfenvonds, or other shapes. 





Catl?y Lampoh of Neu/umrkel, i« Ontario^ Canada-^ 
says she teas bom wth a tieedfe in her hand. Sb^ i$ 
efinentiy on a erysfats craze,, and yoit can see anolber 
cryslai braceht by Caihy on 9. Tb see more of Cathy^'s 
lifljrk, i/isit her Web site:, thuibeadiadyrConr 
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PEYOTE STITCH 





Cou r t ly 



A dazzling display of captured 
crystals catches the eye 



designed fjy Eliza beth Pul Ian 



The backs of the cry&tal 
stones are encased 
with seed beads fn 
decreasing peyote stitch. 



Marquise navetres act as spacers between bezel-ser 
crystal stones in a variety of shapes. A whimsical toggle 
completes the bracelet. 



stepbystep 

Bezels 

Round dentailfis 

[1] On i Vi yd. ( 1 .4 mi) of TirclinCf pick 
up 11* cylinder l>Cflds a 14 nini 
or 38 cylinders for a 60ss round 
dcntclltjand tie them into a ring wirlj 



a square fcnoc {Basics, p. 6H}, leaving 
■A 6'in. (15 cm) tail. Work in tubular 
peyote stitch [Hasicsji to make si ^wkcI 
for the stone following the same method 
as a j'jvoli bezel (Basks), Work a total 
of three rounds of cylinder beads> 
insert the StonCjUnd work two rounds 
wiili 1 5^ seed heads on each side of ir. 



Do not end the working thread or tail. 
[21 On the front of the stone, work 
one round of tuhnlar peyote stitch with 
15* Chatlotres. 

[3] If you wish to encase the bads of the 
stonCi, work in decreasing peyote stitch 
{Basics) as needed, using 15^ seed beads. 
[41 Repeat steps 1-3 with the other 
round stone. 

Square stone 

Adjust yonr tension to forin corners on 
the bezel around r!ie square stone. 
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[1] On Wi yd. (1.4 in) of FireJiiie^ pick 
up 40 Cylinders^ and repeat step 1 of 
"Round dentcllcs.” 

[2] If you wdsh to encase the back of 
tlie StonCj work in decreasing peyote 
stitch as needed, using 15* seed beads. 

Octagon emord Id-cut stone 

[1] On 2 yd. (l.S m) of kireline^ pick 
lip three cylinder^, a 15’’^ Charlotte, five 
cylinders, a U" Charlotie, three cylinders, 
a 15^ Charlotte, nine cylinders^and a 
15* Charlotte. Repeat the pattern just 
picked up. Tie the lieatls into a ring witJi 
a square knot {photo a), leaving a 64 1 ]. 
(15 cm) tail, and sew through all the beads 
to exit the last 15* Charlotte strung. 

[ 2 ] Work one round of mhular (leyote 
stitch with cylinders^ and step up 
(liguro 1 , a^b}. 

[3] Tlie 1 5^ Chatloites picked up in the 
initial ring indicate where the decreases 
that will form the cornets need to go. 

To fomi the first corner, pick up a 15® 
seed bead, and sew through the next 

t w<3 Cyl inders (b™c). Work Hvo normal 
stitches with 15“ seed beads, then work 
two decrease stitches (c-d). Repeat to 
complete the round, working as many 
15* seed bead stitches as needed to 
reach each corner, and step up through 
the first 1 5* seed bead added (d-e). 

[4] Pick up a cyEitider, and sew through 
the next 1 5* seed bead, skipping the 
pair of cylinders in the corner (e-f). 

Work a stitch with a 1 5* seed bead (f-g), 
work two cylinder stitches {g-h), work 
three stitches with a 15* seed bead in 
each stitch {h-i), and work a cylinder 
stitch (H). Repeat to complete the 
round (j“k)- 



[5J Insert the octagon stone, and repeat 
steps 3 anti 4 on the front. 

[ 6 ] If you wish to encase the back of 
the stone, work hi decreasing peyote 
.^titch as needed, using 15* seed beads. 

[7] Repeat steps 1-6 with the remaining 
octagon stone. 

Clasp 

Toggle bar 

[ 1 ] On 2 yd. (1.8 m) of FireEine, attach 
a stop bend (Basics], leaving a d-in. 

(15 cm) tail. Rick up 14 cylinders. 

[ 2 ] Work 12 rows of Rat even-count 
peyote stitch (Bastes) to make a panel 
that is J4 cylinders wide with 6 cylinder^ 
on each straight edge. Remove the stop 
bead, zip up (Rasies) the beadivork to 
form a ttibe^and tie a square knot with 
the working thneatt and tail to secure 
the thread. Sew through the beadw^ork 
to exit ail edge cylinder (photo b). 

[3] Rick up three 15® Charlottes, and 
sew through the next cylinder to form a 
pkot. Pick up three 15* Charlottes, and 
sew through the nest cylinder along the 
edge to form a picot pointing in the 
opposite direction (photo c). Repeat 
twice to form a total of wx picots. 

[4] Pick up a 4 mm bicone crystal and 
ihree 15* Charlottes. Sew back through 
the 4 jiun, .fomniuga picot with the 15* 
Charlottes, and sew^ down through the 
next edge cylinder (photo dj. Sew up 
through the following edge cylinder, and 
repeat twice to add a total of three 4 mms 
with 15* Charlotte picots. 

[5] Sew through the bead work to exit 
an edge cylinder on the same end. Pick 
up a 4 mm and three 1 5* Charlottes. 

Sew back through the 4 mni, forming 




materiafs 

bracelet in. (21 .€ cm) 

• 2 T S X 1 3 mm octagon emeiiald-cut 
cryataJ' stones 

• 14 mm squane emerakJ-cut cryslal 
stona 

» 2 14 mm cr 60ss round ctenielle 
crystal stones 

• 6 15x7 nim martjutse navelte 
crystails 

• 6 10x5 mm marquise navelle 
oystate 

• IS 4 mm bicone orystals 

• 3-4 g 1 1 * cyinder beads 

• 2-3g l3*Chartottes 

• 3-6 9 16* seed beads 

■ 2-3 g 15*Charlott&& 

• Fireline 6 Ifa. test 

4 beading needles, #13 

• 6 16x7 mm marquise navelte 
sew-on settings 

• 6 10 X 5 mm marquise naynUe 
sew-on seltings 

• chainnoso pliei^ 
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a picoi with the 1^^ CharlotrcSjand sew 
rh rough a cylinder on rhe opposite side 
of the tube to position the new 4 nim in 
the center of the tube {photo e). 

[6] Sew throuj^h the beadwork to exit 
a cylinder on rhe opposite edge of the 
tube, and repeat steps 3-5. Sew into the 
beaJwork„and tic a few half-hitch 
knots (Basics) to seaure the thread. 

Do not end the thread. 

Loop 

[ 1 ] On 1 yd, (^9 ni} of Firdine^ center 
50 cylinders, and tic the beads into a 
ring with a square knot. 

[21 Work one round of tubular peyote 
stitch with cylinders, and step up 
(figure 2, a-b). 

[31 Work two round!? with !5® seed 
heads (b-c), and work a round with 
15* Charlottes (c-d). 

[41 Thread a needle oit rhe tail, and 



repeat Step 3 On the other side of the 
initial ring, 

[S] Work one round \ylrh 15® Charlottes, 
and xip up the two edges of 15* Char- 
lottes (photo ()■ Tie a few hbilf-hitch 
knots to secure the thread. Do not end 
the thread. 

Assembly 

Setting the merqulse navettos 

[1 1 Dsing chain nose pliers, place a 
navetto right side up between a setting’s 
prongs (photo g). 

[ 2 ] With chainnose pliers, lightly 
squeeze each prong around the naveite 
until IT Jfi -Secure {photo hj. To prevent 
the navetEc from becoming Crooked in 
its setting, do not squeeze eoo tightly, 

[ 3 ] Repeat stepi> 1 and 2 with the 
renifaiiiing navciies. 

Connecting the bracelet 

Use the threads rentaininfi on the bezels 
to work ihc following steps, Knd and 
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add thread (Rasies) as needed, but try 
10 use the threads already on the bezels 
before adding new^ thread. 

[1] Sew through the bead work to exit 
a cylinder in the middle round of the 
squ.^re stone offset from the center. 

[ 2 ] Pick up a 13* Charlotte, sew 
through two corresponding holes of 

a 10 x5 mm marquise navettc setting, 
and pick up a 13* Charlotte. Sew 
through a cylinder in the middle round 
of the liezeE surrounding a dentelle stone. 
Sew back through the 13* Charlottej 
the 10 X 5 mm, 13“ Charlotte, and 
the cylinder your thread exited at the 
Start of tills step (photo i). Snug up the 
components, and retrace ilie thread 
path a couple of times to reinforce the 
connection^ Sew througlt the beatlwork 
to exit rhe next cylinder in the middle 
roundf and repeat Co connect the 
remaining holes of rhe ID x 5 mm. 

[ 3 ] To cmbcllisli the edge of the bezeled 
Atone ]ust added, sew through the 
bead work lo exit a cylinder next to the 




10x5 mm. Pick up a 13* Charlotte, and 
sew thiougli the next Cylinder in the loiddlc 
round (photo j), Contuiue peyote stitch 
around the outer edge of the bezel until 
you reach the cylinder (ust before the 
center on the opptJiite side of the bezel. 

[ 4 ] Repeat steps Z and 3 to connect the 
remaiiung bezcled stones with 10 x 5 mm 
marquise navette settingii, placing rhe 
octagon emerald-cut stones at the ends 
of the bracelet* Sew through the bead- 
w^ork at the unconnected end of an 
octagon emerald-cut srone lieze], and 
emlieUish the remaining edges of the 
l>ezels fts in step 3, sewing through rhe 
connections when you Come to them 
and omitting the emhcllLshmcnt from 
the unconnected end of the other 
octagon emerald -cut stone bcze]. 

[ 5 ] To connect the toggle^ 5 ew through 
tlie beadwork to exit a cylinder in the 
middle round at the end of an oetagonj 
offset from the center. Pick up an alter- 
natlng pattern of a 13* Charlotte and a 
15x7 mm marquise navette setting three 
times. Pick up a 13* Charlotte, a lOx 5 mm, 
anil a 13* Charlotte. Pick up an alternaEing 
pattern of a 4 mm and a 13* Charlotte 
three times. Sew tliroiigh the sixth Cylinder 
from the edge of the toggle, back Through 
the beads and settings just added, and 



the cylinder your thread exiled at the 
start of this step. Snug up the components, 
and retrace ilie thread path a couple of 
times to reinforce the connection. Sew 
through the bead work of the trugglc to 
exit iht sixth cylinder from rhe opposite 
edge. Pick up three 13* Charlottes^ a 4 mm, 
a 13* Charlotte, a 4 ntiti, and threx: 13* 
Charlottea. Sew through the so.irquise 
navetre setting, adding a 13* Charlotte 
between each setting. Sew through the 

^ Watch a video -showing how 
to make a rivoli or stone bezel at 
BeadAndBgtton .comArldecis. 

For instructions to make a matching 
ring, go to BeadAndButton.com/ 
freeprojects. 



Cylinder oiu the bezel, and retrace rhe 
thread path a couple of times to rein- 
force the connection (photos k^nd I). 
[61 T b connect the loop* repeat ste|i 5 
on the opposite eiuk hut pick up three 
13* Charlottes, a 4 mm, and two 
13* Charlottes in an offset partem for 
each umneciion between the marquise 
navetre settings and the loop. Embellish 
the edge of the loop as in step 3 (photos 
m and n), End all remaining thread-S- o 

DESIGNER’S NOTE: 

Whan adding the marquise 
navettes between the stones 
and the clasp halves, add or 
remove beads or marquise 
navettes to adjust the length 
of your bracelet. 




EltZ<Stheth Pulian has been an ariisf for wore than 
lU years and has only yecently bei^un beading. 

After mustering up the la say, “Heyl I enn 

do that" she^s been beading euer since, is a scenic 
painter for the movie indnstry in Calgary, Alberta^ 
in Cattada, Visit her Web site at britiiansea.conL 
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HERRINGBONE STITCH / FRINGE 



Multiple stiad&s of 
three colors (pink, 
green^ and purple) make 
a playful statement. 



Confetti 




-* 




bracelet 



Get into a festive mood with an explosion of sparkling sequins 



dcsisfi^d by Bonrtie IVlmintain 



materials 

bracelet 7 in. (18 cm) 

+ CRYSTALLIZED"^ -SWflTDirakf 
ftemente 

250 A-& mm saw'-on- sequins In 
assorted odors 
1 4 mm square rifig 

• 80 g s® seed beads, silver-lined 

• 30 g 1 1 seed beacts, silvef-lined 
- 5 g 1&* seed beads, silver-pteiled 

• fiefene 6 lb, le$t 

• Thread hteaven 

^ tseadii^ rwedtes, 12 



Covered in CRYSTALLIZED™ sequins, this bracelet 
will look just right at your next special occasion party. 
Stylish and easy to make, ifs bound to become a favorite 



n i ght- on- the- to w n a cce ssory. 

stepf)ystep 

[1 ] Usirig Thread Heaven > conditiE>H 
{Basics^ p- a comfortable Iciigtli of 
Firelino. Pick up two fi*^\settl beads, and 
sew through both S^s again^ leaving an 
8-in. {20 cm) tail. Position the S’'s side 
by side. Picking up one S® per stitch, 
work in ladder stitch (Basks) until you 



have a si k- bead ladder Zigxag Lick 
through rhe ladder (figiure 1). 

[2} Pick up two 8*s, and sew through 
the next two SH in the ladder (ligure 2, 
a-b), Re|>eat (tw:). For the last sdtch m 
the row, pick up two and sew down 
through the next 8“ in the ladder. Sew 
up through the ad|acent 8^, and continue 
through [he last 8^ added (c-d). 
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[3] Coniituje working in herringbone 
stitch (Basics) until the band is about 
Vi tn. {1.3 cm) short of the desired 
length, ending and adding thread 
(Basics) as needed. Work a ladder stitch 
thread path through the last row to 
Snug up the beads. 

[4] To attach the crystal square that 
will be ihe toggle loop, exit an end 8®, 
and pick up enough 15® seed heads to 
niake a loop arOund one side of the 
.si]Liare. Sew through the next two fct^s 
in the band (figure 3). Kepcar twice to 
add two more loops, then reinforce the 
coriitcciions by sewing back through the 
loops, following different thtead paths 
into the band. End the working thread 
but not the tail. 

13] To make the toggle bar, attach a stop 
bead (Basics) to I yd. {.9 m) of threatl, 
leaving a 6-in. (15 cm) tail, Pick up 13 
15®S, and work a tcjtal of 12 rows in flat 
odd'OOunc |>eyoie stlEch {Basks) to make 
a strip wirh six beads on each straight 
edge {figure 4). Remove rhe stop iiead, 
and Ap up {Basics) the edges to form a 
tube. Fnd tire working thread and tail. 

[ 6 ] Thread a needle on the tail of the 
band, and sew through the lasr row to 
exit the thifti 8® from one edge {figuroS, 
point a). Pick up approximately nine 
15*s, and sew through a 15® at the 
center of the toggle barjand back 
thfougl^ .seven I 5*s {a-b). Pick up two 
15*s, and sew through the next 8® in 
the band (b-c). Retrace the thread path 
several tunes, ami end the thread. 

[7] Add a comfortable length of thread 
near one end of the band, and exit 
between the first and second 8"'s in the 
second column (figure point n). 

[Qj Pick up three to five 11® seed beads, 
a sequin, and a 15® (a-b). Sew back 
through rhe sequin and rhe stem of ITs, 





I ' ' 
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FtCUftE 5 

and continue through the next 8® in the 
column {b-c). Ref^at for the length of 
the colunui, varying the number of ll®s 
used in the stems. Ending and adding 
rlttead as needed, repeat for the next 
two columns of 0'^s, using four to six 
] l*s in each stem. Work the Iasi cohmm 
the same as the first. End the threads, a 
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If you^d like to see herringbone 
Stitch In action, visit BeadAnd Button* 
com/vEdeos. 



DESIGNER'S NOTES: 

* I originally designed this 
bracelet to showcase my 
vintage sequin colleotion. 

Look fdr other fun components 
to incorporate in this design. 

* Substitute 11® seed beads 
instead of 6'^s and 3 mm 
sequins instead of 4 mms 
to make a daintier version 
of this bracelet. 




Honine Motmtahj*s bMkgrotmJ in scufing^ qniklng^ 
and neeiileuftork has entfiinaeti her hrtiiitftK appiroijeh 
to color ami design, .'ihe currently resides and teadres 
ill Portland, Ofc., in ihe V.S. Contact Bonnie at 
honattftiit^dhoo, 
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RIGHT-ANGLE WEAVE / CROSSWEAVE TECHNIQUE 




Create a path of pearls for crisscrossing crystals 




Crystal pearls form 
stepping stones for 
colorful bicones. 



iiesigfied by Deborah Farrand 



The simplicity of this design makes it a great way to learn 
righr-angle weave and crossweave technique* It works up 
in less time than it takes to watch a movie, so yoifll have 
something to wear out on the town when you’re done. 



stepi /step 

Pearl cluster band 

m On 3 yd. [2.7 m) of Firclinej pick up 
a rcpoiiting pattern of n <> mm crystal 



pearl and an ll” seed bead four limcs^ 
leaving a ll-in. (50 cm) tail. Tic the 
lh:adfi into a ring with a surgeon^s knot 
[Basicsj p. 63), and sew through the first 
six beads again (figure 1). 



[21 Pick lip Seven 1 1% skip a 6 nim, 
and sew through rhe next J J”, 6 mm, 
and 1 {figure 2, a-b). Repwr^biu do 
not sew through rhe last 1 F {b-c). 

[3] Pick lip a repeating pattern of an 
1 and .1 6 nmi duree i tines, and pick 
up another IP. Starting witli die 6 mm 
your thread exited at the end of step 2, 
sew thrciugh die next three pairs of 

6 nuns and ll^s {figure 3}- 

[4] Repeal steps 2 and 5 13 times, then 
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repeat step 2 once more for a loiat of 
15 pearl clusters. 

[5] WltIi your thread exiting an end 

6 nim, pick up five 1 Ps and half of the 
clasp (figure 4, a-b). Sew througli die Iftsi 

1 P picked up, pick up four 1 Ps, and sew 
through the 6 mm your thread exited at 
the start of this step (b-c). Retrace the 
thread path to reinforce the clasp con- 
nect Lt>n, and end the thread (Basics). 

[ 6 ] Thread a needle on the tail, and 
repeat step 5 with the other half of 
the clasp. 

Embellisliment 

[11 rhread a needle on each end of 

2 yd, {l.S m) of Fireline. Center an end 
6 mm on the Firciinc. 

[2l Working in cross weave fCchnEquc 
(Basks), pick up an I P and a color A 
4 mm hieoEie crysial with eacli needle. 
With one needle, pick up an 11®, 
and cross the other needle through 
it (figure 5, a-b and d-e), 

[3] Widi each needle, pick up an A and 
an IP, and cross the needles through 
the next 6 mm in the band (b-c aud a-f). 

[4] Repeat steps 2 and 5 along the 
length of the bracelet. 

[51 With one needle exiling an end 
6 mm, sew through the next six 1 Ps 
on one edge (figure 6, a-b). 

[©1 Pick up a color B 4 mm biconc 
crystal, and sew through the itliddle 
three edge ll^s of the next pearl 
cluster (b-o), 

{7] Repeat step 6 along iKc edge of 
the band. Repeat along the other edge, 
Knd both threads. * 

EDITOR’S NOTE: 

To adjust the f&ngth of the 
braceEot, add or omit a pearl 
cluster. “ Tea 




4^ To see a video 
demonstrallng rfght*angie 
weave, visit BeadAndButton, 
com/videos. 




Dsbon^tif Farmtid has alufays besds. When she 
ufas yofin^^ she ivoitid explore her coif sin's jeu^elry box 
and try on ail of her beaded feieelry An ai^id header for 
the past fitfe years and a head^taeat^ing ittstrncior at 
Dancing Glass Studios in Buy City Mjc/j., oj the U.S., she 
developed this braceiet as an exciting imy to teach right- 
angie taeat^e. Cnnfait Deborah at df.'>tydies4,^ti^>otitiailrCofn, 




FIGURE & 



materials 

bracelet 7 in, (is cm) 

• 4B 6 tT¥n crystal petsls 

• 4 mm bioDOB crystals 
■60 color A 

26 odor B 

• 4 g 1 P seed beads 

• clasp 

• Firelirie 6 lb, lest 

• beading needles. 412 
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Precious-metal beads create 
a lacy ruffle that places a 
vintage crystal center stage 



desigfted hy Jennifer Makely 



BEAD WEAVING / PEYOTE STITCH 






The crystals In both 
bi^COhts are the seme 
color blue. Note the 
difference in their 
appearancor depending 
on which metal you use 
to frame them. 
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On their own, beads are singular, shiny flecks of glass. 
Woven together, they can mimic fabric. These feminine 
ruffles work up quickly and call attention ro the delicate 
heauty of a square rivoli* 



Tlte InsTaicdoits are written for 1 1* 
cylinder beads» but you can sub:»tittttc 
1 J’’ seed bends if you wish, as in the 
sEl^rcr bracelet. If you stibstitutc, use 
an 1 1" seed besid for every mention 
of n cylinder^ and be nwnre that you 
mny need to adjust your head comns, 

stepbystep 

Bezel 

[t] On 3 yd. (.5 lo) of Firelinej pick up 
42 1 1® cylijider bends, and tie them into 
a ting with a square knot (basics, p. 
leaving a 1 2-in, (30 cm.) tnil. Work in 
tubular peyote stitch to make a bezel 
(Basics), adjusting your tension for the 
corners. Work a total of three rounds of 
cylinder Itcacls, htserc the stone {photo a)i 
and work two rounds of 13® Chbirlottcs 
on each side of it. Do not end the work- 
ing thread or tail, 

[21 Work one round of tubular peyote 
stitch witli 15“ Charlottes on each side, 
and end the thread (Basics). 

Ruffled bands 

As you %vork the ruffled hands, end anti 
add thread (Basics) aS nee<led. 

[1] On a comfortable length of Fireline, 
pick up 1 7 cylinders, and tie them into 
a ring with a square knot, leaving a 
l2-in. (30 cm) tail. Sew through the 
fir-st three heads again (figuro 1, n-b). 



12 ] Pick up nine cylinders, and sew 
through the ncKt cylinder in the ring 
toivarti the previous cyliiuier (b-c). 

Sew til rough the first six cylinders 
added in this step (o-d}. 

| 3 ] Pick up six cylinders, and sew 
through the next cylinder in the l^ase 
ring toward the previous cylinder in 
the base (d-e). Sew through the last 
three cylinders added in the previous 
Step and the first three cylinders added 
in rhis srep 

[41 Pick up nine cylinders, and sew 
through the next cylinder in the base 
ring toward the previous cylinder (f-g), 
Sew through the last three cylinders 
added in the previous step and the first 
six cylinders atided in this step {g-h). 
The cylinders added in steps 2-4 form 
one fan cluster. 

m Repeat step 3 twice and step 4 once 
to make a second fan duster. 

[61 Repeat step 3 twice and step 4 once 
to make a third fan clnstcr. 

[ 7 ] Repeat step 3 twice, but the second 
lime, do not sew through rhe first three 
cylinders. 

[8J Sew through the next 12 cylinders 
along the outside edge of the fan 
clusters toward rhe middle fan chisier 
(figure 2). Repeat steps 2-7, using the 
ruffled fan instead of the cylinders in 
the ring as a base. 

m Repeat step S seven times for a total 




Flt^URE 3 




materials 

bracelet 744 in. (19.7 cm) 

• 14 mm square rivoli 

* 20g 11’ cylinder boads 

* lOg la’Charloltes 

• 1 g l5®CltailoCles 

» 6 mm magnetic lube clasp 

• Fireline B b. [est 

* besding rwedtes, #13 



of nine fans or until you reach rhe 
desired length for one half of the 
bracelet. Tf adjusting the length of the 
bracelet, take into account the siKC of 
the beveled square rivoli and the clasp. 
[10J .Sew through the bead work to exit 
an edge cylinder at the end of the first 
fan duster in a ruffled fan, 

[It] Pick up three 13®s, skip an edge 
cylinder, and sew through the next 
edge cylinder to form a picot (figyre 3), 
working toward the opposite end of the 
band. Repeat the picot stitch along the 
edge of the band until you reach the end 
fan duster. Sew t|t rough rbe l>ea^lwork 
at the base of the fan cluster to exit a 
cylinder at the edge of the opposite fan 
duster, anti repeat the picot Stitch 
toward the clasp end of the hand. Stop 
when you reach the edge cylinder at the 
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end of the first fan cluster^ and end tlie 
thread, Imi do not irim. 

[12] Make a SKOnd roffied hand fo 
match the first- 

CJa^p 

[1] With jfour thread exiting the ntidcDc 
cylinder at one end of a ruffled batid* 
sew tilfougli one half of the clasp. Sew 
back ihrough the bead yemr thread 
exited at the Start of this step [photo b). 
Retrace the thread path several rinieSt 
and end the thread. 

[2] Repeat step 1. OiT the Other raffled 
band with the other half of rhe clasp. 

[3] On 2 yd. (L8 mj of Firclines attach 
A stop head (Basics),^ leaving a 6-5 n. 

(15 cm) tail. Working in flat even-count 
peyote stitch (Basics)* pick up H 15*s, 
and make a strip that is 14 13®s wide 
with 17 13®s on each straight edge 

(34 rows). Adjust the number of rows 



to make sure the peyote ttibe wilE fit 
around the magnetic tube clasp- 
Remove the -stop l>ead, 
w Zip np [Basics) the two edges, 
and sew through the Iseadwork tt> 
exit one end of the tube. Slide the tube 
around one half of the clasp with the 
iliread exiting die edge nearest the 
ruffled band. 

[S] Pick up three 13*s, and sew through 
tlic middle cylinder attached to a clasp 
half {photo e). Pick up three ^u'^d 
sew through the nc.xt edge 13" of rhe 
peyote tube (photo d). Repeat around 
ihe inbej and end rhe thread . 

Assembly 

m Tlircad a needfc on the tail of a 
ruffled band. Sew [hrongh the head- 
work to exit the middle cylinder in the 
ring, and sew through the correspanding 
middle cylinder of the bestel (pholoe). 




Jettttifer Mitkely loves the metfirative usffen ofbmd 
tv€iivifig iitiil itffffrecftiies its surntharfeoifsly ealming nffd 
crMtiveiy stirmtlating effects, She hus beav beading for 
cihoiii seven y^tirs, and enjoys every minute of it. She 
looks for iriteresling ivays to incorf^orate vintage f/ieees, 
sueh as the antiifite crystai shoe buckles she recently 
used as centerpieces for nvo beaded bracelets. Contact 
Jennifer at jetmifermakely^out-ofthe-blne.eom, or visit 
her Web site at ofif-oftbe-blife.cani. 
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EDITOR’S NOTES: 

• The method used for bezel ing 
the square rivoli is similar to 
methods used for bezel fng 
round rivqlis* and it creates a 
soft frame around the square 
shape. Instead of using 
decreases in the comers, 
adjust the tension as you stitch. 

* You can stitch the peyote 
tube around the ciasp in tubular 
peyote stitch (Basics) if desired. 
To do so, pick up 22 13^ 
Charlottes, and stitch £0 rounds 
of tubular peyote. - Tea 



^ Visit BeadAndSutton.com/videos 
to watch a video showing how to 
bezel a rivoJi. 



Retrace the thrend path to reinforce 
the connection, 

[2] Sew throkigli the bcadwork to exit 
an edge bead on a fan clusregand sew 
through a corner bead of the bezel 
(photo f). Retrace the thread path to 
reinforce the connecrion. 

[3] Repeat step 2 for the other edge fan 
cluster and bezel corner End the thread, 

[4] Repeat sreps 1-3 with rhe Ofher 
ruffled band. O' 




A magnotEc tubo clasp 
connects inside the 
peyoto tubo. 




DESIGNING 

with 



Selecting the colors for your 
next project need not be a 
daunting task. 



l?y Lesley Weiss 



ven witli color wheels 
and color charts to 
help you, the !umdre<ls 
of l>ead colors and 
finishes to choose from 
can make designing 
with toJorseem intimidating- Htiw do 
you know what wofks? All yon need \s 
a basic understanding of the fundamen- 
tals of color and trust in yout oivii 
instincts and tastes. 



Using a color wheel 

A color wheel can be a great if you 
know how to use it. It lets you see how 
the colors relate to each tithcr around 
the spectrum, and makes it easy to 
choose colors for contrast or harmony. 
Once you understand the basic relation- 
ships that a color wheel illustrates, it’s 
easier to design with color. 

I larmonious color schenies use colors 
that appear close togerlier cm the color 



wheei- These combinations can be 
subtle or vivid, depending On the 
range and brightness of rite colc^rs 
used. For a harmonious color scheme, 
choose different values of the same 
color (monochroniatitJjOt colors 
that appear next to each other on the 
wheel (analogous). Warm or cool color 
combinations arc a great example of 
harmonious colors. 

Dramatic color schemes use colors 
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color wheel 



from diffcrenr places around ihe whieel 
for contrasx.This Itcif'htens the inipacr 
of the colors itscd in the dc^sign. Com^ 
plenieiitary cotofS^ located directly 
across from eacli other on ilte color 
wheel, offer the most contrast, but you 
taa play with other color arrangements 
like triads (three colors) or tetratls 
{four colors) to Jiiake the effect nrorc 
or less dratnatic. 

Keep in mind that e^^en the most 
sophisticated Color wheels can’t iptcludc 
every color, and entire groups of colors, 
like ncatralss arc often left out. These 
colorsj and the rau^e of colors created 
hy combining them, espaiid your design 
possibliittCS^ Try combining light and 
dark tones of browns aiid grays with 
vivid pure colors. 

So now that you undersiand the 
basic relationships that a color wheel 
illHSTtates, how tlo you use it? Just 
think about the effect you 5ire trying 
to achieve. If you have some gorgeous 
blue bead-St and you really want to 
make the color pop, use the coior 
wheel to find contrasting colors to 
complement rhcjn. If youTc trying to 
make aii elegant necklace to go with 
a special outfit, consider using a 
harmonious color scheme. 

Changing and 
combining colors 

Designing with color Is more than 
simply choosing colors that look good 
together It alstj means considering how 
the colors interact with each other, and 
how they fit together in a design. Our 
perception of colors changes due to 
light, and the ma rerial and lexturc of 
an object. If y^ou were to combine beads 





that were the same color but made of 
different materials, yoird change the 
way the color tsf each beat! is seen, 
adding depth and variation to your 
design. Bead finishes can change our 
color perceptitm as well. Aurora 
hore.alls (AB) and iridescent finishes, 
color linings, or two-tone coatings 
give colors subtle variations. 

Where we place a color in a design 
also changes the way we see it. Place 
a green bead next to a pink l>ead, and 
you’ll get one color impression; place 
it next to a blue fjead, and you'll get 
another. Because placement changes how 
we sec color, think: of how you want the 
finished piece to be seen. Do yon want 
tbe colors to be eqtially balanced? 
Should one color be dominant and 
another secondary? Tliink about die 
patter n Of Overall design tj'f your piece 
and how the repeiitlou and balance of 
color will work witli the other design 
elements, such as shape or texture. 



Inspiration and appeal 

Personal preference, tradition, and 
modern pop culture are all cues for 
color inspiration. Color can be an 
emotional choice, filled with meaning, 
or it can just be a whim. Do you love 
deep jewehtoned colors? Are you drawn 
to muted earth-tones? Follow your 
instincts. If yoidre making a piece for a 
holiday Or Special occasion, there might 
already be a traditional color scheme to 
guide you. Jewelry made In a traditional 
style or evoking a certain em, like the 
Victorian era, could be made using 
popular period colors, 

In the modern world, 
we’re surrounded by 
insplraiional color 
schemes. Check out the 
colors fashion designers 
are using by looking at 
onliite catalogs or going 
to a few stores. I Ionic 
magazines arc a great source 
for color combi nations, as 
well. Tbe same colors diat look 



Oead inspired 



great together on ivatlsjdrapes^and 
upholstery look goc^d together in 
Jewelry. If you find a color grouping 
that looks beautiful in a painting, the 
fabric of a skirt, or the logo on a sign, 
borrow it for your jewelry. 

The natural world is another great 
source for color schemes. If I look out 
my window and Tm struck by the sight 
of evergreen hratiches covered with 
Sitow, there’s no reason I can’t incorpo- 
rate the deep green and bright white 
into a piece of jewelry. Likewise, the 
rwls and yellows of autumn leaves or 
the varying blues of the ocean can 
provide beautiful combinations for 
beaded jewelry. 

The beads ihejii selves can preivide 
plentiful color inspiration. If you’ve 
found a strand of gemstones or a hank 
of seed iveads with colors you love, 
u.se that as the starting point for your 
design. Whichever route you take, 
your own eyes and instincts will guide 
you to a combination that suits your 
tasie.s and needs. V 

Use your CRYSTALLIZED™ - SwaroirsW 
Eiements Color wheei included with 
this special issue to create your 
own colorful designs. 



u 



96 
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COLOR GLOSSARY 



BASIC COLOR VOCABULARY: 

Primary COfOrs SHO cdOrS yOu can't 
create by mijang togeiher other 
colors; red. yellow, and blue. ^ 

Secondary colors are created by 
mixing two primaries: Orange is made 
by mixing red and yelk^w, gneen by mixing yelbw 
and blue, and vicHet/purpte by mixing blue and red. 

Tertiafy colors are made from mixing socondary 
colors wilh a neighboring primary cotor, ancf they sit 
between those cotor^ on llie color wheel. Their 
names are usually a combinaitlori of the two colors 
used to OfOtite them: red-orange, yellow-orange. 
yeiow-greBn, green-blue, etc. 

Those three sels of ooiofs mak# up the basic cokxs 
on a typical color wheei. and are sometimBs caHed 
spectral colors. 



Neulral colors don't lall wilhhn the spectrum 
displayed on a color wheel. These cdors — browns^ 
grays, and creams - are aoated by ccxnbining the 
pure spectral coJors in different proportions. Because 
they fall in Ule middlB of the wheel , it’s easy 1o use 
them witti many differenl cotors. BIsk*, whte, Sfvd 
gray are often oonsictered neutrals, but are really 
values, meanirrg (hoy represent a range of fight from 
absolute brightness (pure while) to absolute darlmess 
toure Wack). 

Tints and shades are created by altenng the value 
of speclrel colors (c?&mbining them wilh blac* 
arid white). Ttfits, such as pKastefs, are aaated by 
combining cotors wilh vMe, while shades are created 
by mixinp colors with black. 

■ 

tints and shades 






pnmary 




tertiary 



COLOR SCHEME VOCABULARY^ 

t/yarm colors, hava bright, energetic tones. Reds, 
oranges, ar>d yellows make up the heart ol the warm 
cotor famity. 

Coot colors are melfow ar>d relaxing. Blues, greens, 
and viofels ana at Ihe center of the Cool oolar family. 

MonochrortiaUc color schemas use different values 
of 3 s^le color. Dark red, brighi red, and pink make 
up one manochriDrrrfllic scheme, white pale blue, 
bright blue, and navy make up another. 

Analogous color schemes use 
aefjeoent colors on li» color wheel 
and ftaw smoothly from one odor 
to the noxl. Green, blue-green, and 
Jm||| 01 blue are analogeus, as are violet. 

T(f and nad. 

analogous 




Completnantary colors are positioned directly 
across from each other on Ihe color wheel. Blue and 
orange are complementary, as are green and red. 
These colors provide the most drestic contrast. 

Split complements use one color and itie calars 
□n eilher side of its comptemenl. Blue, red-orange, 
and yetow-oramge make up one splil-oomplement 
color scheme. 






i». 3 4_> 



connplenieniarY 



Triads use three colors spaced equally apart on the 
color wheel; Primary colors and secondary cotors 
are both oxamplos of irlads. 

Tetrads use (our colors spaced equeHy or symrnetrt- 
cally on ihe color wheel. Green, red, yelfow-orange, 
and blue-violet tOmi a tetrad spaced equally around 
the color wheel, while red-orar^, yellow-orange, 
blue -green, and blue-vioiet fonn a tetrad made from 
two complamanEary pai^. 




^ «# 



tetrad 



Are you curious about how 
tha editors of Bead&Button work 
with color when planning an issue? 
Follow a discussion about how 
we used color in this issue a.t 
Bead And Button.com/vldeos. 




Lesley Weiss is the assistant eflitvr at BcatlSc Button. 
Contact her‘at hveiss<S>beaiia»iihntton.com. 
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SPIRAL STITCH 




The cylinder core of this 
spiral stitch rope is hidden 
beneath tlie outer layer of 
bicone crystals and seed 
bead loops. 
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FrCciRi 1 



figure i 




I iove combining metallic beads and crystals because 
they each reflect light differently — the crystals sparkle 
and the metallic beads shine. Show off the medallion clasp 
hy wearing if in front, or along one side of your neck. 



stepbystep 

Medallion 

[1 1 On 2 yd. [1 .S n\) of Firelinc, pick 
up six ] 0*^ cylinder bead&i leaving a 
12-in. (30 cm) rail. Sew through die 
bigain to form a ring. Sciv dirough 
the first 10^ again (figure 1 , a-b}. 

[ 2 ] Pick up n 10^, and sew dirough the 
nest 10* jji the ring. Repeat around the 
ring, and step up through the first I O'' 
added In this step {b-c^ 

[3] Pick ii|i five 11* cylinder beads » 
skip a 10*j and sew through the next 
lO* Repeat atoniid the ring, and 
step up through the first three IPs 
added in this step 

[ 4 ] Pick up five and scw through 
the center J I’’ of the nexT stitch of five 
] I'^s (e-f). Repeat around the ringj and 
step up through the first three 10*S 
added in this step (f^-g), 

[5] Sew thnuugli tlie next two lO^s and 
the center II® (tigure 2, a-taf. Pick up 

a 15* seed bead, a color B 4 mm bicone 
crystal, and a 15®, and sew tlurough the 
opposite 10® in the inner ring {b-c). 



Sew iiack through the three beads 
added in this step {c-d). Sew through 
the 11* your thread exited at the start of 
this Step in the sanit direction, and the 
next three 10*s (d-e). 

[ 6 ] Pick up a 15®, a color A 4 mm 
bicone crystal, and a 15®, and sew 
tltrough the next 10* in the inner ring 

Sew back through the three beads 
added in this step, and through the 10* 
your thread exiled at the start of this 
step in the same direction (f-g). Repeat 
steps 5 and 6 around the ring. 

[7] Pick up an 11®, a B, a 15®, a B, and 
an IP, and sew through the center 10* 
in the next STlich {figure 3, a-b). Repeat 
around the ring{b-&). 

[8] Pick up three 15*s,an A, and three 
I5®s, ami sew through the center 10* 
in the next stitch {c-d). Repeat around 
the ring. 

[9] Repeat steps 5-S on the other side 
of the luedalllon. End the working 
thread (Basics, p. 68). 

[ 10 ] I bread a needle on the tail, and 
pick up three 15*s. Sew through the 
next 10* in the inner ring Eo ni.ike a 




muRES 




a 'b 
FJGURE 4 




FIGURE £ 



picoE (e-f). Repeat around the ring to 
add five more picots to the inner ring. 
End the tail. Set the medal lion asitle. 

Necklace 

11] On a comfortable length of Eirclinc, 
pick up seven I l®,s, a 1 5®, an A, a 15®, 
an. A, and a 15* (figure 4, a-b), leaving 
an IS-in. (46 cm) tail. Tie the beads into 
a ring with a square knot (Basics), and 
sew through the 1 l*s again (f)^)- Move 
the loop just completed to the lefr of 
the spine. 

|2] Pick np an 1 1*, three I5*s, a B, anti 
three 15®s, and snug them, to the 1 l^s in 
the spine (figure S, a-b). Sew through 
the top six 1 l*s in the spine and the 1 1® 
added in this step (b-c). Move the loop 
just Completed co the left it sits on 
top of the previous loop. 

[ 3 ] Pick up an 11®, a 15*, an A, a 15*, 
an A, and a 1 5®, and snug them to the 
ll*s in the spine. Sew through the top 
six 1 l®s in the spine and the 1 1* added 
in this step. Move the loop just com- 
pleted to the left so it sits on top of the 
previous loop. 
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FIGURE 7 
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materials 

necklace 1B in. (4$ cm) 

• 4 mm isiecfte crysials 
360 color A 

160 qobr B 

• 3 g c^irider beai:lis 

• 5g 11'' cvtoder beads 
p 7 9 15' seed beads 

• Fireine 5 lb. 1831 

• beading rteedtes, ^^13 



14] Repeat steps 2 and 3 until the neck- 
lace is about 2 in. [5 cm) shorr of rhe 
desired lengrii. Rnd and add thread 
[Basics) as needed- Rnd with step 3. 

Do not citd the working thread or lail^ 

Cla^p loops 

[1] With the working thread,, pick np 
2y 10*s {figure S, a-b). Sew through 
the three end 11 's in the spine^ pick up 
a 15*, and sew back iltrough the 1 1®s 
and the first 10'' picked Up at the Start 
of this step {tyc). 

[2] Working iu peyote stitch {Basies).^ 
pick up one 10' in each stitch atound 
the loop (c-d). Sew through the three 
end 11®5 in the spine» pick up a 15',, 
and sew hack rhr'ough the IPs and the 
first IC^ in the ring (d-e). 

[3] Pick up a 1 an and a 15', 
skip the next thtec lO's, and sew 
through the next 1{]^ (figure 7, a-b). 
Repcar twice (b-Kj). 

[4] Sciv through the next four lO's (t>dO. 

[5] Refieat step 3 (d-e). Sew through 
the three end 1 Ps in the spine, pick 
up a 15®, and sesv back tlmnigh the 
IPs and the first three lO's in the 
ring (e-f). 



[6] Repeat step 3, hut sew only two 
clusters {figure 8, a-b). 

[7] Sew thrmigl) the next eight 10”s (b-<^). 

[ 8 ] Repeat step 3 (c-d:). Sew through the 
tliree end 1 Ps in the spine, pick up a 15'‘, 
and sew back through the 1 Ps (c(-e). 
m Work one stitch with a 15®, an A, 
and a 15' (e-l)^ and sew through the 
next 12 lO's. 

[ 10 ] To attach the medallion to the 
loop, pick up three I0*s, and sew 
through a 10' in the inner ring tS'f tire 
medallion that is not eiu hell ished with 
picots. t'ick up three lO's, and sew 
through rhe 10' die ihrc,id exited at the 
s-tari of this step. Repeat twice, skipping 
a 10' in the inner ring and sewing 
through the next 10'. Sew through the 
l0*s in tlie Joop, and end the working 
thread [photo a). 

[ 11 ] niineatl a needle on rhe taiJ of the 
necklace^and repeat step* 1-9, but with 
the following changes r 

• Pick up enough 10®s to fit around the 
medallion (approximately 41). 

• fn step 4, sew through the next 18 lO'^S- 

• In step 9, 5CW through ail the lO's in 
the loop beftjfe ending the threads 
(photo b). « 




Lynne Soto is^rt asswint^ editor o/Eead&i Button, 
Cofitact her nt hoto@beiidimdhititofj.cofn. 
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Susan's usg of only 
one crystal color places 
tho omphasis on ttie 
necklace design. 



Stitch a necklace that is sure 
to attract attention with tubular 
right-angle weave and lots of 
sparkling crystals 



designed fry Susan IVlanclel 
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As a finalist in the 2008 Read Dceams competition, 
Susan Mandel^s Noose shows how a monochromatic 
color choice can highlight a great design. 




stepb/step 

Base 

The necklncr ba&e is credited u.^iiig 
ruhular right-anslt weave {Basies^ 
p. with six snichcs per round. 
f1] On £i comfortahlc length of hireliiJCj 
pick Lip four 4 ntn bicone crysrsk. Sew 
rhroiigli rlie firsi two 4 mms again to 
form a right ring [figure 1 ]. 

( 2 } Pick up three 4 mms+ijcvv rhrough 
the 4 nun your thread exited in the 
previous siepi and through the next 
two new 4 innus (figure Repeal 
three times (figure 3). 

[3] Wrap the strip around one edtd of 
the tubing. To form the strip into a ring,, 
pick up a 4 mni^ and sew through the 
cud 4 mm in the first stiicli. Pick up a 

4 mm, and «w through the end 4 nim 
in the last atEtch. Sew through the next 
three 4 mnts, exiting tJie last 4 mm 
picked up (figure 4). 

[4] 'IVj f«gin the next round, pick up 
three 4 mnis, sew through the 4 mm 
your thrcatl exited in tlie prcvioLis Stitch ^ 
aitd through tile three new 4 mms. .Sew 
through the rop 4 tmu in the next stitch 
of the previous round (figure 51, 

IS] Continue in tubular righr-angle 
wCavg^ pickiuig up two 4 mms per stitch 
(figure 6J for ilte next four stitches, bind 
ojie 4 mnii for the last stitch [figure 7). 

[6] Work Subsequent rounds as in steps 
4 and 5 until your base is JO in. (7f5 cm) 
long+ediding and adding thread (bastes) 
as needed. Trim the tubing flush with 
the ends of the base. 

[7] To close rhe ends of the hbisc, exit 
one of the 4 mms in liit end round. 

Pick up a 4 mm j and sew through the 
opposite 4 mm in rhe round. Sew back 
through the new 4 mm and rlic 4 mm 
your thrcatl exited at the start of this 
step (figure 8). Reinforce the rhtead 
paih+ and end the thread. Repeat on 
the other end of the base. 

[B] To join the ends of the base, add 
I y<]. (,? m) of Fire line in the beadwork, 
and exit tJie last round of stitches on 



one end of the base ffigure point a). 
Lay the base flat on your work surface 
wltli the ends side by aide^ making sure 
it is not twisted. Connect the ends of the 
base with 4 mms in right-angle weave, 
as shtjwn fa-b), until you liave addett 

14 4 ]iinis. flip over the base, and repeat 
tcb connect the ends of the base on the 
back, Fiul the thread. 

*‘Knot” 

[1] On I yd. {.9 ni) of Firelinc^ leaving 
a 6-in, ( 1 5 cm) tall, make a right-angle 
weave srrip using four 4 mms for the 
first stitch and three 4 mms for each 
of the next 14 sritchesj for a total of 

15 stitches. 

[ 2 ] Wrap the scrip arontid the joined 
ends of the biise, close to the end 
rounds. Work one more stitch to form 
the scrip into a ring around the base. 

[3] Attach the ring to iJie end round-^ 
of the base using bi square sticch (Basics) 
thread path, as iihown (figure tO). Lnd 
the thread. 

[41 Repeat steps 1 and 2 to make seven 
more rings around the joined ends of 
the base, hut only work a total of 14 
Stitches in step 1, atid do not secure 
these rings to the base. These rings will 
be one sriteh shorter than the bottom 
ring. End the thread. 

Fringe 

The fringe will be stitched both to the 
crystals and in the spaces berween rhe 
crystals in the end rounds of rhe base. 
Begin with rhe shortest fringe, which 
will <listinigui]Lh rhe front of the necklace 
from the back. 

[ 1 ] Add 2 yd, [ l.S m) of Fireline 
in the base, exiting the connecting 
4 mm between the two ends of the 
base (figure 11 , point a). 

[2] Pick up 10 4 mms, three 15* 
seed l>eads^a small (16 x 11 nun) 
CRYSTALLIZEDT''* - 

baroque pendant, and three 15“'s,,Skip 
the last seven beads picked up, sew back 
through rhe 4 mms, and sew through 



materials 

nscklace base 30 in. (76 cm) with 

6-in. (15 cm) fringe 

* 22 X 15 mm CRYSTALUZED™ 
baroque pencfani, ruby 

* 19 16 X 1 1 mm CRYSTALLIZED^^* 
bartxque pencfanls, nJby 

* 3060 4 mm bioone ctystals, 

ruby seirn 

* 5 g 1 5* seed beads, nJby Eransporent 

* Fireline 6 lb. test 

* beading needtes, ^1Q 

* 1 yd. (.9 m) 4 mm aquarium tubing 



the 4 mm your thread exited at the start 
of this step and rhe next 4 min (a-b). 

[ 3 ] Repeat step 2, but pick up 15 
4 mms instea^l of 10 (b-o). 

[4] Repeat step 3^ hut pick up 17 

4 mms, and instead of sewing through 
two 4 mms at the end of the step, sew 
through only one fc-d), 

[5] The next fringe will hang between 
the 4 mm your thread is exiting and 
the next 4 mm in the bottom roimti. 

Pick up 20 4 mms, three 1 5% a small 
pendant, and three 15^s. Skip the last 
seven bcadSf and sew back through the 
4 mills. Sew through the next 4 mm in 
the bottom round (d-e). 

[61 Keep adding fringe with the follow- 
ing quantities of 4 mms, increasing 
until you reach rhe connecting 4 nun 
on the hack of the necklace: 22, 2.S, 27, 
30, ily and 34. To work the center 
fringe on the back of the necklace, 
pick Up 38 4 mms, SIX 15*s,the large 
(22 X 15 mm) CRY.STALLIZEDT^■ 
pendant, and six 15*s. Complete the 
fringe as before. 

[ 7 ] Create the remaining fringe using 
the eoLints above in reverse, and the last 
fringe with 15 4 mms. End the thread. 




RGUllE 9 




FIGURE ID 




FIGURE 11 





Susan Maude! has beeft Hwtriijf aad destj^ainf^ beaded 
fcu^try for about 1 1 years. She hues the trouy luhereut 
iff fhrs biece. At first glancSf it locks /ike aft ordinary 
neek/aee, but if 3 afso a noose. Contact Susan tbrough 
her Web site at headu/eaverbhgspot.cont. 



EDITOR’S NOTE: 

The baroque crystal pendants 
at the bottom of the fringe 
come in a limited number 
of eolorg. Substitute any 
top-drilled crystal pendant 
to expand your options. - Anna 
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Twisted 

crystals .. 






It’s easy to braid chains of wire 
crochet into a stylish necklace 



designed by Laura Timmorts 



sv 



Make an impact 
Mith a variety Qf 
crystal shapes 
and colors. 






Wire crochet jewelry gi ves the impression of crystals 
suspended in midair. The sparkle of goJd-rone wire sets 
off the glitter of large cube, round, and bicone crystals* 



step' ystep 

Wire crochet chains 

[1] Unwind I yd. {.3 in) of craft wire* 
leaving k atradicd to the spool, lb 
remove the Curl kom rite wire, gently 
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pull the wire between your thumb .ind 
index finger. AvoEd bending the wire. 

[2] String the 8 imn cubes ort the wire. 

( 3 ] Loop the wire around rlie crochet 
hook 6 in, (15 cm) from the end of rhe 
wire. Cross the t.it3 end over the wire 



attached to the spool (photo a). Chain 
(Basks, p. IC iititches (photo b), 
forming loose loops apptoxiinatdy 
in. (1—1.3 cm) in sizc- 

[4] Smig a cube to the last chain, and 
chain one stitch (photo c). Chain a 
stitch witliout a cube. 

[ 5 ] Repeat step 4 to add the remaining 
cubes to the crocheted chain. 

[61 Chain nine sttiches, I.eaving a Si-in. 
(1.5 cm) tail, cut the wire. Make one 



WIRE CROCHET 




more chain stitch, and put! the wire 
through the last stitch. Flatten die end 
chain loops slightly. 

[71 Repeat steps 1-6 to crochet a chain 
using the 6 mm round CryStak. Repeiit 
again with the 6 mm bicone crystals. 

Assembly 

[ 1 ] Lay the three chains nesT to each 
other* aligning the l>eadfi (photo d). 

[2] Twist the 6--in. (15 cm) wire ends 
together at the base of the chain loops 
on one end (photo o), 

[3] Rfaid the chains together* first 
crossing rhe right-hand chain over the 
center chain, and then trOSSiii|' the 
left-hand chain over the middle chain 
(photo f). Repeat for the length of the 
chains. Bend the crocheted wire loop& 
to position the crystals next to each 
other. Twist the wire ends together at 
the base of the chain loops on the other 
end of the necklace. 

[ 4 ] Slide rhe twisted wire at one end 
through an 8 mm round crystal and 
half of the da.sp. Bend the wire around 
rhe clasp Icfop* and twist it around the 
necklace wire, leaving a -5^-in. (1 cm) 
gap between the clasp and the 8 mm. 
Trim the wires, and use the bentnose 
pliers to smooth down the cckIs, Repeat 
on the other end of the necklace. 

[5] Gently curve the necklace to fit 
your neck. 0> 



material B 

necklace 19 in. (48 cm) 

* 14 B mm cubes (JeweirysLipply.com, 
366-300-7464) 

* 2 8 mm round cryslaJs 

* 16 6mmrouncf Crysldis 

» leemmbioonecivsta'is 

* clasp 

■ B yd. (5.B m) 2B-^auge craft wwe 

■ crochet hodK, ske I (5.5 mm) 
or J (6 mm) 

* beninose plisrs 

* wine cutters 



DESIGNER’S NOTE: 

When crocheting /our wire, try 
to keep the size of your loops 
oonsiatem. Do not make them 
too smalh they will compress 
as you braid the chains* 



EDITOR’S NOTE: 

If the crystals are clustering 
together as you bra id, you may 
need to take apart the braid 
and realign the three chains 
to stagger the beads in each 
strand, -lyrme 




iMum 'VUnmom In Le&wt}i}d^ K.an., in 
ih€ U..5. teachm for CRYSTAL-LIZED"^' - 
Stearovski Elements. SheseHs her products through 
her company. Vintage Moon Creations. Visit her Web 
sitet nintagemooM.net, for more inforniation. Cxmtact 
Lanra at iwjc@tc.rr. tom, or eati her at if? 1 3/ 26?-?i?L 







www.BeadAnd^ButtorirCOfn 37 



PEYOTE STITCH / BEAD WEAVING 






Crimson 

crowns 



Treat yourself like royalty 
adorned in crowned glory 



adapted from a desigit by IVlelarij& Silver 



Ths rich hues of red and gold 
are a cla^&ic combinatiDH 
with the clarion call of royalty. 



as Brillianl Crysta.1 Jewelry 2 




materials 

necklace 23 In. (5® cm) 

• 27 nim crystal stone 

• 6 14 mm crystal rivolis 

• 4S 6 mm b4oone crystals 

• 27 4 miin bioone cryslals 

• e-10g 1 1* seed beads. 

• 26-^ g 15® Seed beads 

• nvk)n beacSog thnead. size A 

• beading naedlss. nil 2 

• coffee stirring straw 




The classic and cyc-carching color combination of red and 
gold gives this necldace a rich look without breaking the hank. 
This is a simplified version of Mclanie^s Empress delight 
necklace, which is embellished with additional crystal shapes. 



stepuvstep 

Peyote tubes 

[1] On 1 yd. (.? in) of thready attach 
a Sttjp trend (llasicrs, p. leaving 

a 6-hi, ■(15 cm) rail. 

[2] Pick up 13 15'^ seed beads. Work 
a total of 20 rows of flat odd'COtinr 
peyntc si itch (Basics) ro make a strip 
that Ls 1.3 beads wide with 10 beads 
on each straight edge. 

[31 Remove the stop bead. Zip up 
(Basics) the ^trip to form a tube 
(photo a), liud rhe working thread 
arrd tail (Basics). 



\f^] Repeat steps 1-3 31 times for a 
rora] of 32 peyote ttibes. Sei rhe Eieyote 
tubes aside. 

Rivoii and stone bezels 

1 4 mm nvolis 

[ 1 ] On a comfortable length of thready 
pick up 44 1 J“’s, and tic them into a ring 
with a s<iuare knot (Basics), leaving a 
little slack and a l-in. (2.3 cm) tail. Sew 
through the ring again, pulling the knot 
10 hitle it in the beadwork.Trlm the tail. 
[21 Work one round of tubular peyote 
stiteh (Basks). Step up througli the first 
15°^ added in the round. 



[3] |>ick up fi ve I5®S) skip ait up-head, 
and sew through rhe next up-head 
(figure 1 , a-b) to form a five-bead picot 
Repeal around the ring (b-c). Sew 
through die first three IS^s added (c-d) 
CO exit the middle 15® in the first picot. 
w Pick up two 15®s, and sew 
through the niiddle 1.3® in ihe next 
plcOT (figure 2, a-b). Repeat around ilie 
ring (b-HC). Tighten the tension around 
the inner ring, and tie a few haEf-hitch 
knots (Basics) to secure the thread, 

[SI Sew Through tlic beadwork to exit 
an up-bebtd on the outer edge of the ring. 

[ 6 ] Repeal step 3, 

[7] Place a rivoll face down in rhe hei'jel 
(photo b). Pick up a 15®, and sew 
through the mitUile 15® of the next picot 
(photo c). Repear around the ring, and 
tigliren rhe reiision around rhe inner 
ring on the hack of the rivoli. Tic a few 
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lialF'httch kn,t)rs to Mctire rlit E'hrcnd, 

[S] Sew throitgli the bcadwofk meKk 
an up-bead on the front of the bezel 
il^^r is not connected to ft pieot, 
m Pick M Pleven 15*s^and sew thToti|;h 
the next ftp- bead that is not coniiecTed 
to ft picoi (jphoto d and figure a-b). 
Repeat around the tinj; (b~c]i. Tie a few 
half-hitch fcpotg^ but dti not end the 
thread. Sew through the bead work to 
exit li^c middle of the first picot 
added in this step |c-dh 
[10] Repeat steps 1-9 five times to 
make a total of six 14 men rivoli bezels. 

27 mm &tono 

[ 1 ] On a comfortable length of thread, 
pick up Si5 11'' seed beads, and tie them 
into ft ring with ft s<|Uftre knot, leaving a 



[2] Re|H:ftt steps 2-9 of ”14 nmi rivolis’^ 
for the 27 mm stone^ but make the 
following changes: 

* Use 1 1“5 instead of 15''s 

• In step 7y pick up two IPs instead 
of one between picots. 

[ 3 ] Sew through the bead work to exit a 
middle bead of a picot in the inner ring 
on the front of the stone. Pick up an 

i I'"., and use a square sdtch thread path 
to attach it to the bead your needle 
exited ftt the start of this step (photo e). 

[ 4 ] Ptefc up a 4 mm hicone crystal and 
an 11*. Square stitch the IL'^to the 
middle bead of the next picot (photo 
Repeal aroimd the ring. Tie a few half- 
hitch knots., and sew through the bcad- 
work to exit the middle bead of a piCOt 
on the Outer ring. Do not end the thread. 





Clasp 

Toggle bar 

[1 ] On 2 yd- { LS tn) of thready attach a 
stop bead, leaving a 6 -in. fl5 cm) tail. 

[ 2 ] Pick up 20 15*s. Work ft total of Id 
rows of flat even-count peyote Stkch 
(B:isics} TO make a strip that is 20 
beads wide with eigjit beads on 
each straightedge. 



little slack ftiul a 1-in. (2.,^ cm) rail, Sew 
through the ring again, pulling the knot 
to hide it in the bead work. Trim the rail. 



[ 3 ] Sew through the beadwork to exit 
the fourth up-l>cad in the 16th row 
(figure 4, a-b). Work three stitches (b-c), 
and sew through the beadwork to exit 
the last bead addetE (o-d). Work 12 rows 
of [>dd -count peyote stitch to make a 
tab [hat is five beads wide with six 
beads on each straight edge (d-e). End 
the thread, 

[ 4 ] Remove the stop bead, ami thread ft 
needle on the tail. Wrap rbe peyote strip 
around the coffee stirring straw, and zip 
up the strip to form a lube (photo g). 
Trim the stirring straw flush with the 
edges of the toggle bar. 

[5] Sew thrtHijjh the straw inside the 
toggle bar, and pick up a 4 rnm and a 
1.5''. Sew back through the 4 mm and 
the straw. Pick up a 4 mm and a IS^y 
and sew back through the 4 mra and 
the straiv. End the thread and rail. 

Loop 

[ 1 ] Keeping the tension tight, repeat 
steps 1-3 of ”Rivoli and stone Ivczels: 

14 mm rivolis^" but use 7 15’'s for 
each picot. 

[ 2 ] Pick up a 15*, a 4 mm^and a 15'®;, 
and sew through the middle 1 5* of the 
next picot. Repeat around the ring, 
and end the tliread- 
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EDITOR’S NOTE: 

To work the peyote tubes 
without the odd-count peyote 
fume, start with 12 15-s, and 
stitoh in flat even -count peyote 
for 20 rows. Then, hriek stitch 
(Basics) 10 IS^'s along one 
edgOj and zip up. - Tea 

Necklace assembly 

[ 1 ] Using the remaining thread of the 
27 mm stoncj pick up a 6mm biconc 
crystal, a peyote tuEie^ a 6 mm, a peyote 
tube, and a 6 mm. Sew through the 
middle bead of a picot around the outer 
edge of a 14 mm rivoU, .Sew back 

[h rough the l>cads and tubes just added, 
and sew throngb the bead your thread 
exited at the start of this step (photo b). 
Retrace the thread path to reinforce 
the com^ection. 

[ 2 ] Sew through the beadwo-rk to exit 
the middle bcacE of the next picot. 
Repeat step 1, and end die thread. 

[ 3 ] Using [he [bread remaining on the 
14 mm rivoli just added, sew through 
the beadw^ork to exit a middle bead of a 
pictsi opiHislrc the previous connection, 
making sure three unattached picots on 
the rivoli arc facing the Inner edge of 
the necklace while four unattached 
picciis face The onrer edge. 

[ 4 ] To add two more 14 mm tivolis, 
repeat steps 1-3 Iwictj a tiding ^nd 
ending thread (Rasies) as needed. 

[ 5 ] To add a clasp hal f, repeat steps 

1 and 2, but sew into the end beads of a 
clasp half (photo Q tnsread of the picois 
of a rivoli. End the thread. 

[ 6 ] Add thread to the 27 mm stone. 

Sew through the bcadwcirk, skipping 



Melatiie 
Siii/er 
t?as tn'eff 

strice 

childhood. 
Her ever 
expijfidirix beadivork repertoire is 
ttrfjneneed hy her R.A.in an from 
blorthemtern iUifiois Univcrsieyy 
h: ihe Lf.i’. She has tivo sons and 
teaches heading and Art day 
classes ht iUhiois, Indiana, and 
Wkconsiiu Contact Melanie at 
(S47) 6S2-4964, e-maif her at 
liteiamerSiiireT^^ctystalfeathef 
sindios.conit or visit her Web 
crystalfeatherstifdios. corn. 



twti pEcots along the top edge of 
the bezel, to exit the middle bead 
of the next picot. Repeat steps 1-5 
on the other .side of the 27 mm 
stone to make a mirror image of 
the first half. 4 

^ To see the original necklace 
designed by Melanie Silver (right), 
visit M^lanio's now Wob site, 
crystalfeatherstudios.com. 






I 



I 
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BEAD CROCHET / FRINGE 




Sunset over 




Brilliant 2 




The colors 
of a deep 



sunset — 
gold, purple 
and pink 
with black 
accents — 
inspired this 
necklace 



de$igned hy Qindy Cohn 



fndude several crystal shapes — 
bicones, Cubes, rounds, and drops — 
in this necklace. It will sparkle just like 
a sunset over water. 






V, 



i 




I used bead crochet to pack a powerful color punch, layering 
a variety of crystal shapes and colors in a tightly constructed 
choker. Tl'iC colors in the bead rope and fringe look like they 
are randomly placed, but there is a defined stringing order to 
the beads that creates this impression. The dark colors 
remind me of twilight as the sun slips below the horizon. 



stepbystep 

necklace 

[1J Coal rhe tip of die cotton thread 
with nail poHsli. lA]r the nail polish dry. 
m Use the stiffened end to siring 
strs of three lo five crysrals. Siart and 
end each sci widi a 3 innii jet biconc 
crystah Vary the shapes^ colors,, and 
sizes of crystals within each sec. 

Tbe 3>eadwork will be worked in flat 
erocher, wLih six stitches per row. Check 
the arrangemenr of tht licnds every fcni' 
or five rows to make sure the pattern 
looks random. Beeau:^ you wilf alter- 
nate crocheting rows with and without 
crystals, zigzag the thread lo approxi- 
mate the piaecmem of the crystals in 
[he bead work (photo a]. Do not cut the 
thread from the spool. Slide the heads 
toward the spool, leaving 1 yd. (.9 ni) 
of thread without beads. 

[ 3 ] Tie a slip knot fBasteS, p. 
leaving an S-in. f20oim) tail. Chain 



(Basics) eight stitches without beads. 

[41 Slide the first sex of crystals to the 
hook, insert the hook in the third chain 
stirch from the hook, and work a single 
bead crochet stitch [ basics). Repeat five 
liineSj placing a single bead crochet 
stirch in each chain stitch (jphoto b). 
Chain two stitches, and turn. 

[ 5 ] Insert the hook thrt>ugh both loops 
of the last single head crochet stitch in 
the previous row, and work a single 
crochet stitch without a bcatl. Work 
five more single crsH.'het stitches without 
heads. Chain tw^o sritches, and turn. 

[ 6 ] Insert the hook through both loops 
of the la st single Crochtt Stitch in the 
previous row, and work a single head 
crochet stitch. Work five more single 
bead crochet stitches. Chain two 
Stitches, and turn, 

[ 7 ] Repeat steps 5 and 6, crocheting 
1 12 rows with an alternating pattern 
of a row with and a row without beads. 
This will place all the beaded loops on 




the same side of the bead work. End 
with a row without beads, leaving an 
S-in. (20 cm) tail. Dtj nor end the 
working threatl or tail. 

[8J Attach a needle to a comfortable 
length of thread, and sew the edges of 
the beadwork together with whip stitch 
(Basics). End the working thread and 
tail (Basics). 

[S] Attach a needle to an 8dn. (20 cm) 
tail, and pick up an 3 mm round crystal 
and a split ting. Sew back through the 
S mm, and the bead work. Retrace the 
thread path, and end the tail. Repeat on 
the other end of the rope. 

[ 10 ] Cut the sccond-to-last link from 
the chain to remove the East link intact. 
Set the intact link aside. 

[11] Slide the eye half of the clasp and 
an end Jink of the long piece of chain 
onto a split ring. Slide the other end link 
of the cliain onto a split ring attached in 
step 9 (photo c). 

[ 12 ] Slide the hook half of the clasp and 
the single link from step m onto a split 
ring. Attach the link to the remaining 
.split ring at the other end of the necklace. 

[ 13 ] You may chiMwe w sew top- 
drillesl bicone drop crystals and other 
crystals onto the crocheted rope to fill 
in noticeable spaces. Use a comfortable 
length of nylon beading thread and a 
l>eading jieedle. 
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materials 

necklace 17-20 Jftr (43-51 crm) 

+ 8 3 mm round crystals (amellKyst) 

• 1 2 8 mm bicone crystals 
^padparadscha) 

- 156 6mmCftYSTALLEZEO’^cUb€s 
amethyst, padpa^adscha^ 
and tanzarote] 

• 84 6 mm round cryslals in a nwx 
of 4 colors {anntieir, amethryslH 
padparadscl^, and tanzanite) 

« 84 6 mm biCOne crystals in a mix 
of 3 eofws {ambeifn eaiiethysl, and 
padparadscha) 

• 1 2 5 mm lop-drilksd bicone CftrOp 
crystals [amba^ (cplkxial) 

• 72 4 mm CRYSTALLIZED'" cubes 
ir> a mix n't 3 colors (amethyst, 
padparadsctia, and tanzanite] 

• 72 4 mm round crystals in a mix 
01 Z colors (amber; amethyst, and 
paciparadscha) 

• 204 4 mm biCdne crystals in a mix 
of 3 ootors (amber, amelhysi, and 
tanzamite) 

• 3 mrn bicor» crystals 

223 amber, padpsur adscha, and 

taneanite 

744 Jet 

• 15^ hax-cul seed Leads 
3 g matte black 

8 g shiny black 

• hook-and’eyo dasp 

• 4 In. (to cm) chm, 6 mm lifte 

• 46 mm Spirt tings 

• ball off sieo 1 0 meroerized cotton 
croctieff thread (black) 

• nylon beading thread, size D (blacf^ 

• beadir^ nescies, S12 

• sewiig ngedte 

• crochet hook, 1,50 mm (US mS) 

■ nail pofsh 

• wirecuttef^ 



Fringe 

[ 1 ] Add a comfortable length of 
l>ead[n:g, thread to tJie beaded tubc% and 
sew through tht iKiadworJe to exit the 
center of the necklace, Start each fringe 
with a 3 mm jet bicone. Strmg a combi- 
narion of crystals in different shapes, 
colors^and sixes^ filling in beiween rhe 
crystals with borh matte and shiny 
black 15® hcx-cut seed beads, bnd each 
srrsnd with either a 6 or S mm crystal 
and a 15^. Skip the I5®jand sew back 
through the other beads in the strand. 
Secure each strand of fringe with an 
overhand knot | Basics) before starting 
the next fringe. Work outward from the 
Center for 3 in. {7.6 cm}, varying the 
length of rhg strands from ^ in, (IS cin) 
at the center, to -5^ in, ( J cm) ar the outer 
edge (photo d). Repeat on the other side 
to sew a total of 72 strands of fringe. 





Vhtdy Cohi expresses her ariisik side in 
metsakt fttbriCf sitmied giass^, tmd jeit^fry design. She is 
aiso a puhiished book dhfstrator. Citidy h the director 
of operations for S(i»dni Tree, Hawaii's premier resort 
footwear and accessories bontique. Contact her a{ 
cindycohtf@haimii. rr. com. 




BOmWS NOTE: 

Find inspiration in nature for 
your color patatte. In Wisconsin, 
sunrisos over Lak« t^ichigan 
feature the same color 
cornbination of gold, purple, 
and pink, but display lighter 
versions of the colors, - Lynne 



[ 2 ] You may choose to embellish the 
eye of the clasp with sfraitds of fringe, 
varying in length from 1-2 in, 

(2. 5-6.4 cm}: Ptds up an 8 mm round 
and other beads similar to those you 
used for the necklace fringe. End with 
a 6 or S mm crystal and a 15'*. Sfcij) the 
15’'jand sew back through the beads, 
the 8 mm round, and the eye of the 
clasp. Repeat three or four rimes, End 
the threads (photo e). o 
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BEAD WEAVING 




Sugar 

spice 

Accentuate soft pastels with zesty rich hues 

by Tea Bertduhn 



Drapo a bold line of bright 
color with A soft pas^toi, 
and tie the colors together 
with a rich tone. 
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FteURE 1 



FIGURE 3 



FIGURE 2 



This zigzag collar is a study in contrasts: Frosty pastel sea 
foam and steamy hot fuchsia come together harmoniously 
with the help of a warm drizzle of richly hued honey. 



stepbystep 

As yoj work the steps j end and add 
thread fBasttSj pr i^fi) as needed. 

Zigzag 

[ 1 ] On a comfortabJe lenj'th of Firdinc^ 
pick up 12 1 1^ heatls, and tie them 
into a ring wiili a square knot (liasics) 
le.iving a 6-in. (15 cm) tail. Pick up a 
4 mm btcone crj^stal, and sew throufiJi) 
the seventh 11'* in the ring (figure 1 , a-b) 
to make a r i nged 4 nmn . 

[21 PEek up five Il®s and a 4 nim, and 
sew through the I P previous to the 1 
your thread e Kited at the start of this 
Step |b-c}. Pick up five 1 l*'Sj and sew 
til rough the last IP added at the start 
of this step (o-d), 

[ 3 ] Repeat step 2 to make a total of 
three ringed 4 nuns. 

[ 4 ] Sew through the next nine IPs 
(figure 2. a-b), and re]ieat step 2 twice 
(b-c) to make a V that has a total of five 



ringed 4 mnis. Each leg of the V has 
three ringed 4 mms, butj. because they 
share the middle ringed 4 min, the V 
has a total of five. 

15 } Sew through the next three 1 l''s 
(c-d). The ringed 4 mm you just finished 
is a peak. It is shared with the first leg 
of the next V, no it should be counted 
as the first ringed 4 nim of the next leg. 
[ 6 ] Repeat steps 2~S eight rimes for a 
hital of nine connected Vs, but adjust 
the miniber of ringed 4 lums in each leg 
as foil ows; 

• make the second V with four 4 nims 

• make the third V with five 4 mms 

• make the fourth V with six 4 mms 

• make the fifth V with seven 4 mms 
■ make the sixth V with six 4 mms 

• make the sfivemh V with five 4 mms 

• make the eighth V with four 4 mms 

• make the ninth V with three 4 mms. 
[7J Secure the working thread with a 
few half-hitch knots [Basics), but do not 
trim. J£nd the tail. 



Cottnecting the peaks 

[ 1 ] On a comfortable length of 
Fireline, pick up 16 1|% and tic 
them into a ring with a square knot^ 
leaving a 12-in, (30 cm) tail. Pick up 

a 6 mm bicone crystal, and sew through 
the ninth 11“ in the riiig^ as in step 1 
of “Zigzag” 

[2] Pick up seven ll*s and a 6 mm, 
and sew through the 11“ previous 
to the 11“ your tliread exited at 
the start of this siep^ as in step 2 of 
'"Zigzag” Pick up seven IPs^and 
sew througji the last 1 1“ added at the 
start of this step. 

[3] Repeat step 2 six times for a total 
of seven ringed 6 mms. 

[41 Pick up tw^o ll^s,.sew through the 
1 1“ at the end of the zigzag as shown 
in figure 3, a-b, and pick up two 1 l*s 
and a 4 mm (b-^:). 

[ 5 ] Sew through the IP previous to 
the IP your thread exited at the start 
of step 4, pick up five I Ps, and sew 
through the last IP added at the end 
of step 4 (photo a and c--d[|. 

[ 6 ] Repeat step 2 (ct-e). 

[71 Repeat step 4, but sew through 
the middle 11“ of the ringed 4 mm at 
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the top of the next peak in the zigzag 
fphoto b and e-f). 

(8] Rep eat steps 6 aud 7 four more 
times^ hut add an extra ringed 6 mm 
between the peaks of each subsequent 
connected V so that there arc: 

* two ringed 6 nuns beew^eeu the second 
and third peaks 

* three ringed 6 mms between the third 
and fourth peaks 

* four ringed 6 nmis herween the fourch 
and fifth peaks 

■ five ringed 6 mms between the fifth 
and sixth peaks, 

[ 9 ] Comiecf the rest of the pea ks^ and 
work seven more ringed 6 mms to 
mirror the first side. Note the offset 
count of the } Ps on either side of the 
connecting IP in the peak, and make 
ntljnstmcnts to match. 

Clasp and dangles 

[ 1 ] With the rail exiting an IP at the 
end of a ringed 6 mm, pick up an i P, 
three 15® seed beads, half of the clasp, 
anti three 1.5"s. Sew back through the 
IP just picked up and the next few 
1 Ps in the ring (photo c). Retrace 
[he thread path a couple of times to 



reinforce the connection^ and end the tail. 

[ 2 ] With the working thread exiting an 
n“ at the opposite end rlngetl -6 mm, 
repeat step 1 for the ocher half of the 
clasp, but do not end the thread. 

[ 3 ] Following the existing thread path, 
sew through the 1 1 around the 
bkones to exit the fourth 1 P ai the 
bottom tip of a V (figun&3, point g). 

[41 Pick lip three 15“Sj a 6 x 10 mm 
crystal brioletie, and three 15®s, and sew 
through the IP your thread exited at the 
start of this step (photo d and g-h). Sew 
through the bead work to exit the fourth 

1 1* at tht Ixittom tip of the next V. 

[ 5 ] Repeat step 4 to add a briolette 
to the bottom tip of each V. End 
the thread. * 




Tei? Bemhifm 
is dff iissoiiiite 
eiiiior at 
beadScRutlon 
m^gazi»e^ 
Contact her at thendithn@ 
betidtintibuttifUrCWfi. 



materials 

necklace 1 5 in. (38 cm) 

* 9 6x10 mm cryslaJ bfidotti^ 
^ 39 6 mm bioone crystals 

* 79 4 mm blcone crystals 

* 10 g iPsGod beads 

* 1 g 1 5“ seed beads 

* clasp 

* Flreline 6 to. last 

* beading needles, Mt2 



color ^ 
H note M 

w 



Ibis necklace 
works up quickly 
enough for 
you to make 
several cotor 
ccwntoinaCions. Try pairing crystals that 
conirasi in[ 

* Hue, such as purple and ysllQW 

* intensity, such as pale and rich 
+ Shade, such as dark anpi light 

* Op&cHy, such as transpamnt and 
opaque or frosted. 

Tie the contmsling crystete Idgeltier 
with seed beads in a neulral, melallic, 
or teftiary cokx. 

If you're not oomfbrtabfe with 
gr^t conlraslE in -oolor, try making this 
necKlaoe En an analogous or monochro- 
matic color schetne (see “Designing 
wi(h colQr.“ p. 27, for more irtformaliop). 
To make one of these color schemes 
woiR welt, maka sure lo vary iha vakies 
in the colors so that you still have bolh 
light and dark tones. A gfadation from 
a dark color along the neckline to a 
lighter cotor in Iba dangtso would make 
a lovely variation. 
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TWISTED TUBULAR HERRINGBONE STITCH 





f 

. 



•t 

Linda took her c^ues 
from art bead 
and used black and 
amethyst crystals 
with warm neutral 
seed beads in brown 
and caramek 




Combine bicone crystals with smaller 
seed beads for a herringbone rope that 
twists and turns 

(ksigneti by Linda Gettin^$ 



Take a bask twisted herringbone rope, add some crystals, 
and create a dazzling necklace that spins and spirals around 
your neck* Discover your own special seed head and crystal 
color combination, or use contrasting colors to distinguish 
the different textures and emphasize the spiral. 



Step step 

W On a comfortabit [eng.rh of FireEine, 
pick up four color C 8® seed bcads;, 
and sew through the four Cs again, 
leaving a 14 -in. (61 cm) laiL Arrange 
the Cs inio two stacks of two bcad-s 
(figure 1, a-b). 

[JS] Pick up two Cs, and sew throiigli 
the previous 'itack of Cs, and the new 
stack of Cs again (b-cj. Working in 
ladder stitch (basics, p. 68)^ repeat three 
time*, for a Kital of six stacks 
Sew dtrough the first slack of Cs and 
the last stack again lo form a ring (d-ej. 
13] Pick up a C and a color A 4 mm 
bitxme crystakaud sew down rhixnigh 
the top bead in the next stack, and 
up through rho top two beads in the 
following s^rack (figure 2, a-b). 



[4J Pick up a color D 8^ seed l>ead and 
a color B 4 mm bicone crystal, and sew 
down through the top btad in the next 
stack, and up through the top iwo 
in tht following stack (b-cj, 

[5] Pick up a C and a D, and sew down 
tlirough the top bead of the next stack, 
and up through the top three l.^ad<; of 
the following stack to complete the 
round and step up (c-d]<P 
[el Repeat steps 3-5 to continue 
working in twisted tubular herringbone 
(basics)^ following the established bead 
pattern, until the rope is 14 in, [35 cm) 
long, ending and adding thread (Basics) 
as needed- YouNI notice a twist or spiral 
developing as you stitch. 

[7] Work a round of herringbone, 
picking up two Cs in each stitch 
(figure 3, a-b)* Repeat (b“C), then sew 



EDITOR’S NOTES: 

• The tension you bead with 
affects both the size and shape 
of the spiral and the number of 
crystals you need. Jf you stitch 
flghtly, you'll need more seed 
beads and crystals to reach 
the desired length than if you 
Stitch loosely. The black, purple, 
and brown necklace needed 

43 odor A 4 mm bicones to 
make a 4 -in. (10 cm) rope, white 
4 in. (10 cin) cf the blue and 
gdd: necklace required 64 
color A 4 mm btcones. 

* As I was stitching the blue and 
gold necklace, I noticed that my 
thread was very visible. To hide 
the thread, I added 15"s between 
the crystals and betvireen the 
crystals and seed beads (in the 
center of each stitch or between 
stitches), and worked each stitch 
as though it only had two beads. 
- Les/ey 



through the last two rounds again, using 
a l^ildcr stitch thread path fod). If ytnir 
[lirc,i<l is shorter than 24 in. (61 cm), 
end the thread and add a new one. 

IS] Pick up 16 4-3 mm accent beads^ 
five 1 P seed beads, half of the clasp, 
and five sew back through 

the accent l>eads (photo a). Sew 
down through a C on the end of the 
herringbone rope^and up through 
the next C (photo b). Retrace the 
thread path through the accent beads 
and clasp, and cntE the thread in ihe 
herringbone rope. Repeat on the other 
end of the rope with the other half 
of the clasp. ■O 

® The direclions here are for the 
black, purple, and brown necklace. 

If you like the tighter spiral of the 
purple, red, and green necklace, 
combine 3 mm bicones and 11'® 
seed beads. Want to add even more 
sparkle? Try using a 3 mm round 
crystal between your 4 mm biccnes, 
as in the blue and gold necklace. 

For a complete list of the colors used, 
check out the Resource Guide at 
BeadAndButton.com/resources. 






Linda Gettings is a jsitfeiry designer who teaches 
beading in Fennsylnania iiptd New jersey^ ami is the 
author of the bovk Great Bended Gifts, Gontact Linda 
rtf iadybeading^oLcotn^ 



materials 

necklace 201^ in. (S2.1 orri), 
including a 14-in. [36 cm) rope 

* 32 4-S mm accent beads 

* ISO" 4 mm bicone crystals in each 
of 2cotors; A. B 

* 7 g S®' seed beads in each of 2 
colors; C, D 

* 1 g 1 1 " seed beads 

* dasp 

* Fireline 5 Sc. test 

- beading needles* *f 10 or flf 12 



* See ifiB Edtfor^ nofes kir fnfofmation 
On the number of besids used rin 
rfute necWace- 



For a contrasting 
color scheme that 

Out the curves 
of the necklace, try 
a triad like the red* 
and green 
necklace, or accent 
a range of blues with 
a contracting metallic 
neutral, like gold. 



FIGURE 1 



FIGLPRE 2 



FIQUR£ i 
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PEYOTE STITCH / EMBELLISHED CROSSWEAVE / FRINGE / WIREWORK 



Combine a variety of techniques 
for an exquisite showpiece 



Long strands fringed 
with crystals can be 
wrapped and worn 
in a variety Of ways. 



desigmii by Jessica Fe^hrmann 



materials 

lariat Se In. (1 .4 m) with 

{6.4 cm) centeipt^os 

* IB mm rivoli 

* 14 mm rwoli 

+ 32-44 3-6 mm cube, round, and 
bicone crystals, in 1-4 colons 

* 20-40 4 mm bicone crystafs 

* 12 g cylinder beads 

* 16 g 13’’ three’cut seed b&ads 

* 18 g 15“ Japanese seed boods 

* 40-80 3 mm Hat spacers 

* 2 5 X IS- 7 K 20 mnrt cones 

* 6 in. (IS cm.) cable chain, 

3 mm irtts 

* 32-44 1-in, {2-5 cm) head pins 

* nylon beading ihread or Fireline 

4 lb. test 

* beacJiig neecBes, #12 of tfl3 

* chainnose pliers 

* roondiose pITers 

* wire Cutlers 



With two long strands featuiing stitching, stringing, and 
basic wirework, this lariat is fun to make and fun to wear. 
Crystal rivolis, bicones, cubes, and rounds add color and 
sparkle in a blend of sizes. 



stepevstep 

Centerpiece 

[ 1 ] On 20 3n. (51 cm) o{ thread, attach 
a stop bead (Basics, p. 68)^ Ecavin^ a 
6-in. {15 cm) lalL Pick up 46 1 cySiil- 
tier hcatISjard work iii tubular peyote 
to bezel che 1$ nmi rivoli (Rasies), 
stitching a total of four rounds with 
cylinder beads with two rounds of 1 5* 
seed heads oo each side. Oo not cud 
[he working thread or tail. 

[2] Repeat step 1 to bezel the 14 -min 
rtvoli, but pick up 36 cylinders to start 
rhe l>ezel, 

[3] Ou 24 in. [61 om) of thread, attach 
a Slop beadj leaving a 6-Eu. (15 cm) rail. 



IHck up an alternating p,ittern of a 15“ 
and a cyEinder iff times, and sew through 
the first 15“ again to form a ring. Work- 
ing in tubular peyore, stitch tw'o rounds 
using 15^ seed beads, and four rounds 
Msiug cylinder beads. Zip up (Basics) the 
edges to form a circular tube. 

[4] Remove the stop be,ads, and use 
the working threads and/or tails to 
stitch the three components together, 
as follows: Exit a cylinder in one of the 
two center rounds on the 14 mm rivoli, 
and sew through a cylinder idi rhe 
corresponding round On the 18 Dnin 
rivoli (photo a). Sew through the next 
cylindcrj turn, and sew through the 
adjacent cylinder [photo b), aiid back 



50 BfiUiant Cryalal Jewelry 2 




through rhe first cylinder on the 18 mtn 
and the cylinder on the 14 mm. Sew 
through the next cylinder in the roitnd 
on the ] 8 nun (photo c), and repeat the 
turn. Repeat this join to connect the 
18 mm rivoli to the ring made in step 3+ 
aligning the three components, Entl all 
the Threads (Basics). 



DESIGNER’S NOTE; 

For added sparkle, you can 
incorporate crystals into the 
embellished cross wee ve 
ropes. Simply replace a few 
seed beads with small 
(2-4 mm) cry stats as you 
stitch the outer loops. 



^ note JV 



CO I Or^jA combining so many techniques and texiufes in one piece, 

il Is wise lo keep Ibe cotora in the same family. Here, melow 
putpSes meet a tiint of leal for a ripecklace llial showcases Itie 
range of tones in ils lovely cryslals and rivolia withoul being 
garish. On p. 52. sarvdy neutrals ere highlighied by flashes of 



pink, copper, and orange for a sligh% br ighler eflect. 



Embellished ropes 

m Find the cylinder bc,id in otic of 
the center rounds on rhe 14 miii rivoli 
that is opposite the join with the 18 mm 
rivoli r Center this bead on a 3-ytl. 

(2.7 mm) length of thread vinth a nc-cdk 
on each end. 

[2] Pick up a cylinder with one needle^ 
and cros-s the other threatl through it 
[photo d). Pul] snug. Continue tn cross- 
weave technique (Basics) to make a 
ladder of cylinders 14 in. [56 em) long. 
Do not erul the threads. 

[31 Repeat steps 1 and 2 to make a 
second ladder 16 in. [41 cm) long. 

[4J Add a comfortable length of thread 
(Basics) to the 14 mm rivt>li I>c7.ci, and 
e.xit the first cyllndcL' in a ladder. Pick up 
four 15“s, skip a cylinder in the ladder^ 
and sew through the ixext cylinder in 
the same direction (figure 1). 

[5] Turn the rope over, pick up three 
13’' seed lieads, and sow through the 
cylinder he low chc one your thread Is 




1 
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in the same dircciioii (figure 2]. 
16 ] Tjrii the rupe uver,, pick up ftjur 
1 skip a cy^lindec, ftiui sew through 
rhe pest cjflindci- in ihe same direction 
{figure 3). 

[71 Repeat steps 5 and 6 until you reach 
the end of the ladder, ending and adding 
thread needed. End the working 
thread from the cnibcllishnient^ hut 
Icbivc the other two rh resits. 

[8] Kepeat steps 4-7 with the second 
ladder. 

Dangles 

[11 Cue two lld'in. {.l.S cm) and two 
U4-in. (3.2 cm) pieces of chain. 

[ 2 ] On one topCj sew through tite wide 
end of a cone with both needles. On one 
strand, string a repeating pattern of 
1-1 Id in. (2.5-j.S cm) of 13’'s, a 5 tnrn 
flat spacer, a 4 mm bicone crystal, and 
a 3 mm spacer for 9^A in. (24,1 cm). 



Sew through the end link of a IWdn, 
(3.2 cm) piece of chain, and sew 
back through all the bcad.s and 
spacers in the strand (photo a). 

[31 Sew hack through the cone 

and into the rope, keepiu}; the 
thread hidden. End the thread. 

[41 On the second strand, string 
Vi in. ( 1.3 cm) of 1.3^s, a 3 mm spacer, 
a 4 Hint bitonCj and a .3 mm spacer. 
String a repeating pattern of 1-114 in, 
(2.5-3.S cm) of 13% a 3 mm spacer, 
a 4 nun hicone, and a 3 mm spacer for 
S in. (20 cm). Sew through the end link 
of a ll/j-in. (.3,S cm) piece of chain, and 
sew back thi'ongjt all the beads and 
spacers in the strand. .S.ew through tlie 
CO lie, iiuo the rope, and end the thread, 
as in step 3. 

[5] Repeat steps 2-4 with the second 
rope, 

[G] On a liead. pin, string a .3-8 mm 






FIGURE a 






crystal, and make the first hjilf of a 
wrapped hiop (basics). Repeat with the 
other assorted crystals, varying the 
shapes and sizes used. 

[71 To attach the dangles to the chains, 
attach the loop of a large dangle to the 
end link of a chain where it joins the 
strand, and contplete rhe wraps. Skip 
the next liitk or two, attaclt a sliglitly 
smaller dangle to the next link, and 
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Jessica Fehrtftanfi fives m Vlftst Bcfui, Wis.y w the U.S, 
Contact je$st€a via e-maii at jf<T5syemf@yu^JOo.coHf, 
or visit her Web site, sparkHn^c.cvm, to see more 
of her work. 



complete the ivraps. Continue attaching 
dangles down the chain, decreasing 
tlie $i?je of ihe dangles toward the 
bottom, and skipping chain links as 
de,sired (photo f). Repeat with the 
recnaiiung chains. O 
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CROSSWEAVE TECHNIQUE / RIGHT-ANGLE WEAVE 




Repetition of circular shapes 
adds harmony to a necklace 
that’s all about contrast 



desif^md by Eliza hetli Weaver 



Elizabeth Weaver's 
blue-ancf-brown Kat Naio 
necklace was a finalist in 
the crystal category in 
the 2006 Bead Dreanns 
competition. 
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FIGURE 3 



The vivid blues of ocean waves crashing into the Hawaiian 
shore inspired my Kat Naiu [ocean wave) necklace. The 
earthy texture and color of the wood components contrast 
with the brightness and sparkle of the crystals, adding 
balance to a striking juxtaposition. 



steptystep 

[ 1 ] Attach Ei RccdEc icj each end of a 
3-^d. (2J fn) Jcrlgth of FireEine. Center 
a color C .1 iintn bicontcrystalj a color 
D 2 mm round cr^sral^ and a 3 mm on 
rhe ihreatl, I'lck up one loyp of a 20 mm 
link j and cross the otJicr clinead through 
it (figure 1, a-b and g“h). 

[ 2 ] Using crossweave technique 
{Bsislcs, |K pick up a 3 mm with 
each needle and Cross the threads 
through a D 2 mm nine times (b-c and 
h-ij. Pick up a 3 mm with each needle^ 
and cross the threads through the 
remaining loop of the link, making sure 
the bead work isn’t twisted (d-d and i-j}. 



[ 3 ] Conrimic in cross weave technique 
for eight stitches {d-0 aiid j-kj. Pick up 
a 3 mm with each needle, cross ilie 
threads through the first D 2 mm, and 
Conti Fine through the first 3 inm on each 
side (e-f and k-Q, 

[4J Working one side at a time, 
complete a round of right-angle weave 
(Basics) as followsi Pick up a color A 
4 mm hlcone crystal, a color R 4 mm 
bteone crystal, and an A 4 mm. Sew 
through the 3 mm your thread exiled, 
and the first A 4 mm {figure 2). 

Continue working in right-angle weave, 
following the cstabEished color pattern, 
with fi 4 mms parallel to the 3 mms. 

For ihe last Stitch of the round, yon ivilJ 



FIGURE 1 



FIGURE & 
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FIGURE 4 



EDITOR ’'S NOTE: ft's easy to create the crystal units using flat 
boads instead of links. Weave the initial round using 20 2 mm rounds, 
and eliminate adding the links. Work the rest of the circle as before, 
and add side loops and twists^ With one of the tails, weave back to 
exit a 2 mm in the center, in line with the side loops« l^ick up a 20 mm 
flat round bead, and sew through the S mm directly across from 
where you exited, and back through the bead* Sew through the 2 mm 
you exited again, and retrace the thread path through the center 
bead several times to secure. End the threads* - L&shy 
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beads instead of links, and 
includes a clasp. 



1 



only pick up one B 4 mm and sew 
through che A 4 mnt in ilie first sdteh. 
Kepcat on the opposite side of the ring 
with the other rhrentL 

[ 5 ] Exit a B 4 mm on one edge of the 
ring. Pick up a color C 2 mm round 
crystal, and sew through the next B 

4 mm (figure 3). Repeat around the 
ring, and exh a R 4 mm. Repeat oti 
the opposite edge. 

[ 6 ] With one needle, pick up an A 
4 mm, aiKl cross the other thread 
through it. Sew through rhe next B 

4 mm on cadi edge {figure 4). Repeat 
around the ring. 

[ 7 ] With one needle, exit the A 4 mm 
un the cuter edge that Is aligned 
with the loop of the link. I*lck up 12 
C 2 mms and one loop of sn 13 nun 
CRYSTALLIZFX3™ ■ 

iicw-oii twist, and sew through the 
A 4mm again (figure 5). Retrace the 
thread path several times, and end 
the thread (Basics)* 

[3] Using the remaining thread, sew 
through the bcatlwork to exit the A 
4 mill direciiy opposite the A 4 mm 
your thread exited in step 7. Repeat 
step 7 to atkl a loop and twist to the 
other end of the unit. 

[3] Repeat step.? 1-8 1 1 rimes, but in 
Atep 8, pick up the remaining hole of 
a twi.sr on a previoui unit instead of 
adding a new [ine. Repeat step.'; 

O'Uce more for a 12rh unit, but sew 
through rhe remaining holes of the 
twi.sr.s Oil each end ut join them, * 
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materials 

neckiaco 29 in. (74 cm) 

• 1 2 20 mm links 

• 1 2 13 mm CRVSTALLIZEDT*' sew- 
on twistj, 10 malch or ccunplemenE 
cdor C 

• 720 4 mm bioono ciystals. cokir A 

• 460 4 mm bioone orystaHs. color B 

• 4B0 3 mm bloone aysftete, eolor C 
■ 768 2 mm round cryslals, colof C 

^ 240 2 mm round cryslaJs. cafcx D 

• Firisline 6-8 lb, test. 

• boodinq n@$dlGS. 1^12 or #t3 




blues and browns of Elizabeih's necklaoo make snob 
a strikingi oonnWrialiOfi? \i.'s the nesull of contrasting the inlansa 
cool bhios of the crystais with a warm neulral {jbtown^. Using 
a netifral color keeps the contrast pfaasing tfistead of jatrlrig, 
and balaix^ the tones of the necklace. 

In my modifiGd vensjon of ihe necktace, I feflowed Elizabeth’^ eKample and used 
nature as a cobr guide — in this case. Hawail'j& vdeenos. Even with this differeni source 
of inspiratlofi, tlie cobr rubs lliat make her nockiace so dazzling still work. I conirasted 
high-intenstty wami cotors - reds, oranges, and a hinl of yeltow - with the cool 
neutrals gray and black. - Lesley 





f/j Weaver is an award-M^innm!^ header and 
designer ndfo hires fo f>iay with and /f.vfrrre in her 
teotk, View more of her leork nt her Web site, gbehof, 
com, Of her Uisyshof?, f^bebos. etsy.com. Yott can also 
check out her biog at ghebfjiswox.corm 
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Tell a tale 










obr 

Don’t just make jewelry — author it! Color 
is the key to stitching or stringing a story. 



by Victoria Finlay 



5G Crystal Jewelry 2 



I n early l^rh century England^ 
admirers buying jewetry for iheir 
coinpanLons often selected gemstone 
l>cai.ls according to the first letter of 
the gem’is name. For insiance, a necklace 
of f ire-opa opa r u by+ cmer a Id j vermti I 
spacers, cssonitc, and mbeElite meant 
that a man would remember his 
beloved F O-R-E-V^E-R. 

Foday^ beads continue ro spell out 
the stories of their wearers. 

A desert tale 

Four years ago, I found myself in rite 
small U.br town of Globe, Ariz.» where 
I nier the owtjer of a rock and bead 
shop who was just one day front 
retirement. I had only gone into his 
shop for directions, but the boxes he 
was shifting — ftill of soitie of AriiiOna’s 
prettiest bedrock — ■ were so interesring 
that I stopped to talk, and he invited 
me CO join his last bead -making class 
that evejiisig. 

I was his only pupil. “Guess everyone 
else thought Fd packed up early, " he said. 



He rook out the rainbow of glass 
lampworkiug rods that wotild be his 
palette. And theit he proceeded to give 
me a lesson in putting colors together 
in jewelry that i have never forgotten. 

First, he said, think of a story you 



want to tell. For example, he had been 
a farmer’s son looking forward to a life 
in the fields when one weekend hc met a 
girl who introduced him to rock hotiaHling. 
Him day he ri'ali:>^cd he hail two passions 
in lifer tiie girl (now his wife) and rocks 
fhow he would come to make his Nvfiig}. 
He never became a farmer. 



To tell his story with beads, rhe shop 
owner could contrast the greens of his 
childhood fields with the colors of the 
Arizona desert that he grew to know so 
w^ell — its coral color in the morningj irs 
smoky quartz color in the daytime, and 



the ruby pink it turns at sunset, when 
the light is at its most intense. 

One story leads to another 

As I spo ke with the shop owner, 

I thought about the stories of struggle 
that 1 had come across during my stay 
in Arizona. Many of these stories came 



He took out the rainbow of glass 
lampworking rods that would be his 
palette. And then he proceeded to give 
me a lesson in putting colors together 
in jewelry that \ have never forgotten. 




JeMssiv tv Rwatfi 



Bits of coral 
raprssent the 
d&sert. 



Strands of peridot 
recall the Apache 
hamlet of the 
same name. 



This nechlace-and-braceiet set from 
October 2002 Issue 
illustrates the story of Victoria’s trip. 



Turquoise symbolizes 
the Arizona setting of 
the story. 



Vou can download instructions for this 
project at BeadAndButtori.com/saleprojects. 
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Bead work reveals the color of an inner bead 



iiestgfjed by Chris PriJ$$ing 



Mix land' imatch outer 
and inner bead colors 
for vibrant contrasts, 
anergij;ed comblnallons, 
or subtle visual effects. 



Victofia Finlay is ihe aitthor of Color: A Natural 
HtsEorjf of tht Balertc (frrr/ Jewels; A Secret History, 
both fyubtish^d by Rattantinie Books, She liifes in 
Hngiand and can he contacted in care o/Bead&; Button. 



from the nearby Apache Itantlct of 
Peridot — named after the small 
geological area in the Sar Carlos 
Apache Indian Rcservaiioit in which 
90 percenc of the world supply of the 
lime-green stone is founds yet whert 
there is rnassive unemployment. 

I decided to tell rhe story of Peridor 
in a piece of jewelry. I planned to make 
a necklace of peridot mixed with threads 
of Apache silver and combined wirii 
a richj soorhing color like purple velvet. 
My intention was to convey hojie for a 
positive future for the people of Peridot. 

Iwo years larerj I again remembered 
the shop owner's guidance when I set 
my wedding ring with tiny colored 
stones. On one side of the ring is a 
rainbow of seven stones that represents 



favorite color, The answer usually 
Involves a combination of colors: bright 
lemon against an ultramarine blue sky.^ 
or aai orange splash ag.iinsr green leaves. 

You may find your own color 
preferences to be intuitive, or guided 
by looking at an artistes Color wheel. 
Compiftnentary colors arc those that 
appear on opposite sides of the color 
wheel. Subtler variations can sometimes 
involve combining a primary color 
(yellow, for example) with a tertiary 
color fan earthy red-orange), 

Sometimes, however, it is better 
to have confidence in your instincts. 
Here is a trick I learned from a painter, 
which can be easily applied to beadiug- 
Close youT eyes, and pick up a random 
selection of beatls. Hold the beads, 



I am often asked about my favorite color. 
The answer usually involves a combination 
of colors: bnght lemon against an 
ultramarine blue sky, or an orange 
splash against green leaves. 



the spectrum cF love my husband and 
I have for each other and my advenitircv 
researching my first book about colors. 
On the other side are three tiny pink 
sapphires that represent the necklace 
from Pakistan I wore on itly first date 
with iny husband. 

What colors tell your story? 

Having wrhtcn two books on the 
subject, r am often asked about my 



unseen, in your closed hand. Refij.st ilte 
urge to open your fingers, and really 
concentrate on the beads. 

Wliich feel the fltl^^)ngest^ Separate 
them from the others. When you Ve ready, 
Open your eyes and sec what you have 
chosen. Do you like the colors of your 
choices? Can you create someth lug with 
them that will match your mood? 

What Stories do colors tell? 

According to some ancient theories, 
Colors are endowed with meaning. 

In many cultures, for example, red 
is about death, life, and passion — 
an amaiing and vi.sceral combination, 
bn CopiaTlclic, the word '^ekapi" is used 



to mean color, circle, and red, suggesting 
that, in this Native American culture, 
red is seen as something fiinda mental, 
encompbtssing all things. 

Blue is said to be calnting, symbolic 
of the heavens. After the 1 lih century 
in Britain, the sapphire was the bishops-^ 
gemstone of choice. This was mostly 
because, in medieval times^sj^pphlres 
were believed to soothe discord and 
promote pure thoughts. 

Yellow^ is a most coni fit r>^ color: 

It i,s, a symbol of danger, “worn“ by 
wasps and road signs alike. Yet yellow 
is, of course, a siguifier of sunshine 
anti happiness. 

No matter what the colors in your 
jewelry mean, eitjoy telling their story 
to anyone who expresses interest in 
your work. Like the shop owner I met 
hi Arizona, you just might inspire others 
to string or stitch a story of their own. Q 
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materials 

beaded bead ir. (2.2 cm) 

• H mrH rxXjnd acryiic bead 
(usbeadety.com, 604-9(29-1012) 

* 43 4 mm bicone cryistate or 
Czech lire-pdished beads 

• 96 l&®seed beads 

‘ FireSne 6 13. lest, cjystel 

• beading needles, #1 2 

* pens, fed and black 

* Straigh! pin or T-pin 



You can make a beaded bead in a variety of ways* 
This version stitches an open design around a large 
acrylic bead* Play with color contrasts between 
the crystals and the inner bead* 



stepLystep 

Section 1 

[ 1 ] Thresd a necdJc o]i escfi end of £i 
1-yd. (.9 m) ]engthl of FirelinCj snd nst 
Di pen to color one end of the tiire^d 
hlsick am.! the other end red (hereafter 
referred co as the red and hUck tiiread). 

[ 2 ] Center a 1 5" ‘ietd bead, a 4 mm 
hiconc crystal, a 15^^, a 4 mm, a 15^ a 

4 mni, a antt a 4 mni, and cross the 
threads through the last 4 inm to form a 
ring (figure 1 , a-b and f-g). PosEiioti rive 
red rlvread to the Icfr side of the ring 
and the black thread to rhe tight. 

13] With each rhread, pick up a 1 5^, 
With the red tlircad,, pftk up a 4 mm^ a 
] 5"^, a 4 rnm, a I S*, aiid a 4 mm. Cross 
the black thread through the last 4 mni 
picked itp in this step (b-c and g-h), 

[4] With each thread, pick up a 15*. 
Wirlv the black thread., pick up a 4 mm, 
a 15^, and a 4 nnn. Cross rhe red thread 
thrtvngh the Jasi 4 mm picked up in tins 
step tr> form a triangJe (c-d and h-i}^. 

[5] With each thread, pick up a I S*. 
With the red rhreatk pick np a 4 mm, 

a 1 5\ and a 4 niin (d-e), With the hlack 
thread, sew through ilie next 4 mm in 
the first ring, (siek up a 1 5^, and cross 
through the last 4 mm picked up in 
this step (H)- 

[ 6 ] Re|veat steps 4 and 5 twice 
(figure a-b and cF-e}. 

[7J With each thread, pick up a 1 5®. 
With the black thread, pick up a 4 mm. 
With the red thread, sew through die 
first 4 mni picked vip in step 3, pick up 
a 15®, and cross through the 4 Jivni 
picked up in this step (b-c and e-(). 

Snug up the Iveads to form a shallow 
curved bowl (photo a). 

Section 2 

ii] With each rhread, pick up a 15®. 
With the red thread, pick up a 4 mm, 
a 1 5®, a 4 mm, a 1 5\ and a 4 mm. 

Cross the black thread through rhe 
last 4 nim picked up in this step 
(figuro 3, a-b and 



[2J With each tliread, pick up a 15^^. 
With the black thread, pick up a 4 mm, 
a 15*, and a 4 mm. With rhe red thfeatl, 
sew through rhe next edge 4 mm, pick 
up a 15*, and cross throtigh the last 
4 mm picked tip in this srep (b-c and 
h-O- You will begin to form a hand rbai 
will circle rhe midsection of the bead. 

[3] With each thread, pick up a 15*. 
With the red thread, pick up a 4 mm, 
a 15*, and a 4 mm. With the black 
threat!, sew througli rhe next edge 

4 mm, pick up a 15®, and cross through 
the East 4 mm p^ck^^d up in this step 
(o-d and i-j). 

[4] Repeat steps 2 and 3 twice (d-e 
and j4t). 

[5} With eadi thread, pick up a J5*, 
With the black thread, pick up a 4 mm. 
With rhe red thread, sew through rhe 
next edge 4 mm, peck up a 1 5*, sew 
through the first 4 mm picked up in 
step I, pick up a 15'°, and cross through 
the last 4 rvim picked up in this step 
(e-t and k-l and photo b). 

Section 3 

[11 With cadi thread, pick up a 15®. 
With rhe red thread, pick up an 
alternating pattern of a 4 rnni and 
a 15* five times. Sew tlirough the 
second 4 mm In the same direction 
to form a cap ring (photo c),and pick 
up a J 5* and a 4 mm (figune' 4, a-b). 
Willi the: black thread, CPOAS through 
rhe last 4 mm picked up in this seep 
(g-h and p'hOto d), 

[2] With each thread, pick up a 15®. 
With the black thread, pick up a 4 min 
(h-i). With the red thread, sciv through 
the next edge 4 mm, pick up a 15®, 
and cross through the 4 min picked 
up in this step (b-c). 

[3] With each tlircad, pick up a 15®. 
With the red thread, sew through the 
next cap 4 mm, and pick up a 15* and 
a 4 mm. With the Mack thread, sew 
through the next edge 4 mm, pick up 
a 15®, and cross through the 4 mm 
picked uji In rhts step (c-d and i-i|i. 
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[4] Insert a 14 mm bead into the 
Ijcadwork. Position ilie bead hole 
hen[;ath the cap, and slide a straight 
pin through the center of the cap ring, 
the hole, and the center square of the 
bottom section (photo e). This will 
preveivi the beatl from sliifting as you 
complete rhe Iveadwork. 

[5] Repeat steps 2 and 3 twice (d-o 
and J-k). Snug up the beads as you close 
the head work around the 14 mni bead. 

[61 With each [hre,ad, pick Up a 15®, 

With the red thread, sew through the 
next edge bead (e-f). With the black 
thread, sew through the first 4 mm 
picked up in step 1, pick up a (5®, and 
sew through the edge bead (k-l). Tie 
a concealed knot [basics, p. 6Jf) in the 
edge 4 mm. Weave rise rails through 
the bead work Ivefore trimming. 4 

FIGURE a 





FIGURE 4 





Chris Pmssing spechilizes fn desig/ihtg and teacbmg 
tim-necdfc fjrojects. To see more of her nwrJt, i/isit 
hedii-piitterns.coff}. Coniaet hentt beadgMaiaska.ccym, 







^ If you lik& cro^sw&avo 
technique projects, search 
BeadAndButton.com^proje<;ts for 
other pieces by Chris Pmssing. 
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Nice ring 

Crossweave technique and a variety 
of crystal shapes create a ring that 



to it 



demands attention 



Meutral^ in warm ot cool 
tones create rings that add 
sparkle to any outfit. 



desij^fied ify Lilian Chen 



materials 

ring 2 In. (6 cm) diarreter 

• 7 1 1 X 5.5 - 15 K 6 mm crystal 
briolettes or cfrops, in each of 
3 OOtofS' A. B, c 

• 7 to mm iheail cfystate 

• ting lincfw'rg, fiiignee or cup 

• Suppiemax mctKiflameni cord, 
or fexibte beading wine. .010 

• E6000 adliesive (optk>rial]i 

• mbbw^g afeohd foptionafl 

• wirecutteis 
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Few crystal accessories go unnoticed — the sheer sparkle and 
play of light catches the eye. Whether you choose warm or 
cool tones, this ring is perfect for any season. 



steptjystep 

Centerpiece 

m On I yd. (.9 m) ofn^cnofilamcnt 
cord or l>eadiiig wire, center sevtn 1 0 nun 
hearts. With one end^gy through all the 
hearts again. Go through the first heart 
once more SO both ends are e^'itiog the 
saime heart (figurs 1). Snug up the lieart'i. 



[ 2 ] With the cord exiting the -^idt 
of the heart, pick up a coJor A brlalerre. 
With llte Oliver cord, pick up an A, a 
colo-r B briolettejand a color C brlcleite, 
cross the cord through the first A picked 
up in this Step, and continue through the 
next heart in the ring (figure 2). Snug up 
the briolettes l>e]iearh rhe hearrii. 

[ 3 ] With the cord on the right, pick up 




an A. With the cord on the left, pick up 
a ii and a Q cross through the new A, 
and continue through the next heart in 
the ring (figure 3). .Snug up rhe briolettes 
henearii the hearts. 
m Repeat step 3> four times. Cross 
through the A from rhe first stitch with 
the right Cord, so both cords arc exiting 
As. With one end, pick up a B and a G, 
and cross the other end rhrougi] them 
(figure 4). 

Finishing 

Thctc are many different types of ring 
(or brooch) findings available, including 
cup and filigree findings. Use the best 
quality finding you can afford, and 
attach the centerpiece wiili the technique 
approptiatc to your finding. 

Cup finding 

[t] Weave the ends into the bead work, 
and end the cords {basics, p. 63). 



EDITOR’S NOTE; 

Take care to pull the cord 
straight through the holes 
ef the crystals- Pulling against 
the side of the hole will shave 
off part of the monofilament, 
and weaken the cord in that 
spot. 



[ 2 ] Wipe the ring finding with rubbing 
alcohoi and let dry. Pur a dab of K6000 
adhesive on the top of the finding, and 
center rhe ficadwork on it (photo a}. 

Let it dry overnight. 

Filigree finding 

[1] Peed each cord end through a hole 
in the filigree finding, and pull the 
centerpiece tight to the ring (photo bj. 

[2] Cross tIic ends over the bach of rbe 
finding, and feed each end through 
another hole in the finding (photo c). 

[3] Weave each end through the 
beadwork, tying rhe ends together fii 
an overhand knot (Bastes), keeping the 
cord hidden between beads, and pulling 
the centerpiece right to the finding 
(photo d). 

[4] Repeat steps 1”.^ until tine centerpiece 
is secure. End rhe cords. If desired, apply 
1:6 000 adhesive around the edges of the 
find Eng, and let it dry overnight, 0 



DESIGNER’S NOTES: 

* There are many ways to 
change the shape and size 
of this ring. To make a smaller 
ring, I started with five hearts 
in the center oErcle. 

■ Experimenting with different 
sizes and shapes of briolettes 
resulted in an interesting 
version of the ring top. 





Liimn Chen has u ftassiott for creafing and teaching 
feweiry design. Check out more of Ulian 'i designs at 
gaidgatsby. ctsy.eain^ or e-maii her at iHhinSH&erystah^ 
yahoo.com. 



For the specific colors and shapes used in these rings, see the online 
materials list at BeadAndBulton.com/resources, 
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CROSSWEAVE TECHNIQUE 






Weave together 
12 bicone crystals, 
one cube, and a 
few seed beads 
for royal appeal 



d€si^ned by 

May Brisabois 



A ring is a gn&at way lo 
highlight crystal cubes. 

For variety, try other crystal 
Shapes, such as 1 0 mm 
rounds and bicones (p. 65), 



Monochromatic color schemes can somerinnes mask 
a great design, but these comfortable rings add just the 



right amount of sparkle- Make one in a different color 
for each day of the week. 



stepeystep 

[1] On 1 yd. {.? ni) of rLioiiofikmeni 
cord or beading wire, center a 4 mm 
biconc crystal^ an .iced bead, a 4 mm 
an 1 1*, and a 4 ntm. String a 10 mm 



cube crystal over both ends ffigune 1). 
[2] On one end, string a 4 mm, rhrcc 
1 Three 4 nuns, and three J Go 
through the opposite 4 mm ^rom where 
your cord is exiting, and continue 
through the cube crystal (figure 2). 



[3J On [he same end, string four 1 Ps, 
and go throiigjt the center 4 mm added 
in step 2, String four 1 l^'s, and go 
through the cube ^figure 3). 

[41 Repeat steps 2 and 5 with the 
other end, then go through the nest 
4 rnm (ftgure 4]i, 

[5J On eacli end, string an I P. On one 
end, string a 4 mm, and cross the other 
c;nd through it (figure 5). 

[G] On one end, string four ll*s. On 
the other end, stfing three VPs, and 
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FIGUflE t 




FIGURE 2 







FIGURE 6 




materials 

one ring size 7 

* 10 mm ctiM crystal 

* 1 2 4 mm Wcone crystals 

* 1 g I P seed beads 

* iWKJfil&Tient oord or ilsxitilei 
beading wire, .010 




cross through the fourth IP on the 
orlicr cord. Repeat nine times, or to the 
desired band length. On each end, pick 
up three 1 Ps,and cross the ends 
thfotigh the opposite 4 mm crystal. 

Wirh each end, go through the next 
two 1 Pp (figure 6). 

[7] On one end, string three 1 Ps, and 
go through the center 1 P in the next set 
of heads in the band. Siring two I 

and go through the next center 1 P. 
Repeat eight times, then string three 
1 Ps to cojuplerc rhe last stitch, which 
mirrors the first. Repeat wirh tlie oilier 
end (figure 7). 

[8] Weave the enda into rhe l>eadwork, 
and end the cords {Basics, p. 68). D 



EDITOR’S MOTEf To make a pretty pendant, 
work steps 1-5, than cross the strands through 11 
Weave the ends into the beadwork, and end 
them. Fora pair of earrings, make two and attach 
earring findings. -Anna 





May hriseboh is a frequent coutributor to 
Bead&Button, Cuutact May at {673} 4SS-7SSS, e-mail 
herai headifiil@beilsoftth.fictt or vkfl her Wet sitSf 
beadifui^j^ifts.com. Miry offers kits for this ring and 
other profects. 
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BEAD WEAVING 




I 




For a touch of glamour, 
use an easy weave to create 
little flower earrings 



Fleurs 

■ 




Use crystal briolettes 
in one color or two far 
sparkling studs. 



desigrreci fjy Katia Trebeau 



I 6G 
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Simple rourids of tiny 
briokttes come together for 
petite blossoms with timeless 
appeal. These earrings work 
up so quickly, you'll soon 
have a garden of them* 

step step 

[11 On 12 in. (30 cm) of illusioir cortl 
or beagling; wire, pick up three briolenes, 
leaving a 4-iu, {10 cm) tail. Go through 
the first brtolette again^ fnrtniiig a tight 
ring {photo a), 

[ 2 ] Pick up three hr!€]lettes,and go 
through the first briolette again, pulling 
the new ring tight against the first ring 
{photo b)^ Repeat twice, for a total of 
four rings. 

13] Arrange the briolettes so that the 
four Ijriolcttes with ih^ cortls crossed 
through them are in the center, and the 
remaining eight briolettes fan cut 
around them. Snug up the beads as 
much as possible (photo c),Tic the 
vii^orking cord and tail together witli 
a square knot (Basics, p. 

[ 4 ] Co down through one hole of an 
earring posi^aod up through the other 
holer Pull the cord over rhe top of the 
flower [pbolo dj. Tic the working cord 
and tail together with a square knot, 
pulling the cord down so it is nestled 
invisibly between the briolcttcs. 

[5] Repeat step 4, but tic a knot 
with the working cord and rail before 
crossing over the lieads, pulling both 
ends tight to hide under the beads. 

[6] Repeat steps 4-ji until the earring 
is secure, taking care to pull the 
cord doivn under the briolcttes, 

so it remains invisible. Finish with 
a aurgeon's knot (Basics), and trim 
the ends under the beads. 

[ 7 ] Repeat steps 1-6 to make a 
second earring, * 




materials 

pair of earrings 

* 24 7xA nun crystal brioletios 

* pair of tO' mm podded post eairing 
findings with lxtes(iesweiysijpply.oQm) 

* SupplefnaKShuslori card, .010. 
or flesotie beading ww&, .01 0 





EDITOR’S NOTES: 

* Katia glued her earrings lo the 
post for exira security, but I didn’t 
find it nacassary to glue mir>e. 

* If you can't get your brioMtes as 
snug a& yOu^ like them to be for 
your earring, saw through the outer 
ring of eight briolettes with your 
working thread and tie another 
knot before you start attaching 
the beads to Ihe findings, 

-Leti&y 




Katia 
Ti^heatf 
ihes in 

Cjitiid^hipe, 
in the French 
Wtjf Indies, 
li-nind her ui erieka.trebei^niS^ 
Oftatige/n 
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THREAD AND KNOTS 

Adding thread 

To add a thready sew into the iKatiworIc 
several rows prior to the point where the 
last bead was added. Sew through the 
bead work j following the Thread path 
of the stitch. Tic a few half-hitch knots 
{sec Malf-hitch knot) between beads, 
and exit where the last stitch ended. 



Conditioning thread 

Use either bees was or microcrystalhne 
wax (not candle wax or paraffin) or 
Thread Heaver toconditiodi nylon 
thread. Wax satiooths the nylon fibers 
and adds tackiness that wif] stiffen yotir 
bead work j^Lightly. Thread Heaven adds 
a static charge that Causes ilie thread to 
rept! itself^ so don’t use it with doubted 
thread. Stretch the thread, then pull it 
through the tondilioner. 



Ending thread 

To end a thread, sew back into the 
bead work, fol leaving the existing thread 
path and tying two or three half-hirch 
knots (sec Half-hitcli knot) between 
beads as you go. Change directions 
as yon sew so the thread erosse.f; irsetf. 
Sew through a few heads after tlie las: 
knot, and trim the thread. 



Half-Nitch knot 

Pass the needle under 
the tliread between 
two beads. A loop 
will form as you pull 
file thread through. 
Cross back over the 
thread between the 
beads, sew through 
the loop, and pull 
gently to draw the knot 
into the bead work. 




Overhand knot 

Make a loop 
with the thread. 

Pull the tail 
through the loop, 
and lighten. 




Square knot 

f t 

t 1 

CT 



[1] Cross the left- 
hand end of the 
thread over the rights 
and bring it under 
and back up. 

12 ] Cross the end 
that is now on the 
right over the left, 
go througli the loop, 
aaid pull both ends 
to tighten. 



Square knot ^ concealed 





[ 1 ] Start with the 
thread thar Is exit- 
ing the bead in 
w'hich you’ll! 
conceal the krtot. 
12 ] Cross the 
right end over, 
then under, the left 
end. Cross the left 
end over, then 
under the right end. 



[3] Pa ss the right end ^ 
back dirokigh the bead. 

Pull the knot inside the 
bead. Tighten, 



Stop bead 

Use a slop bead to .secure 
beads temporarily when 
you bcglii stitching. Choose a bead that 
h distinctly different from the beads in 
your project. String the stop bead, and 
sew through it again in the same direc- 
tion. If desired, sew ihrougli ii one more 
time for added security. 




Surgeon’s knot 

[ 1 ] Cross the 
left-hand end of 
the thread over 
the right twice. 

Pull to lighten. 

[2] Cross the 
end that is now 
on the right over 
the left, go 
through 
the loop, 
and tighten. 



Whip stitch 

To join two layers 
of fabric with a 
finished edge, exit 
one Jayer Crtiss 
over the edge 
diagonally, and stitch through both 
layers In the same direction about Main. 
(2 mni) away from where your thread 
exited. Repeat. ^ 

STITCHES 



PJ Pick up enough 
11® cylinder beads 
to fir around the 
circu inference of 
a rivoli or stone, 
and sew tlirough 
the first Cylinder again 
to fordii a rhrg (a-b). 

[ 2 ] Pick up a cylinder, skip the next 
cylinder in the ring, and sew through 
the following cylinder [b-c). 

Continue working in tubular peyote 
stitch (see Peyote stitch) to complete the 
round, and step up through the first 
cylinder added (o-d). 

[3] Work rhe next two rounds in 
tubular peyote using IJ® seed beads 
(d-o). Keep the tension right to decrease 
the size of rite ring, 
w Position the 
rivoli Or stone in 
the heiMi] Cup. 

Using the tail 
thread, work one 
round of tubular 
peyote along the other 
edge using cylinder beads, 
and two rounds using I5®S, 



Brick siltch 

Brick stitch naturally decreases at the 
start and end of each row. If you want 
each row to have the same nuitibcr of 
beads, you'll need to work an increase 
at either the start or the entl of rhe row. 
[ 1 ] begin with a ladder of |>cad 5 (see 
Ladder stitch), and posi- 
tion the thread to exi t the 
top of the last bead. Pick 
up two be.ids, and sew 
Linder the thread bridge 
between the second and 
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third beads in the previous row frcjm 
back to front. Sew up through the sec- 
ond bead added, dow-n through the first, 
and back up through the second bead. 
[ 2 ] For the row's remaining 
stitches, jiick up one 
bead per stitch. Sew 
under the next thread 
bridge in the previous 
row from back to front, 
and 5CW back up through the new beatl. 
The last stitch in the row^ will be posi- 
tioned above rhe last two beads in the 
tow below, creating a decrease. 

To increase at the 
beginning of a row', 
w'ork as explained 
above, but start by 
sewing under the 

thread bridge between the first and 
second beads in the previous row. 

To increase at the 
end of the row, 
add a second 
.stitch to the final 
thread bridge in 
rhe previous row. 



Cross weave tecHnique 

Cross weave is a beading technique in 
which you siring beads on lioth ends of 
a length of thread or cord and then cross 
the Ciuls through another bead. 

Herringbone stitoh 
Tubular 

[1J Stitch a ladder 
(Sec Ladder SititcK) 
with an even 
nimiljcr of beads, 
and form it into 
a ring. Your 
thread should exit 
the top of a bead. 

[2] Pick up two heads, anti sew through 
the next bead in the previous round 
(a-b). Sew up through the next bead, 
and repeat around the ring to complete 
the round (b-cj. 

[3] You will need to step up to start 
the next round. Sew up through two 
beads — rhe next bead in the previous 
rtHiTid and the first bead added in the 
new round (O-Cf), 

Conti tuie adding two beads per 
stitch. As you work, saug up the beads 



to form a tube, and step itp at the end 
of each round until your rope is the 
ticsired length. 



Twisted tubular 




[ 2 ] To create a twist in rhe tube, pick 
up two beads, sew down through one 
bead in the next stack, then up through 
two beads in the following stack (a-b). 
Repeat around, adding two l>eads per 
stitch. Step up to rhe next round 
through three l>cads (b-o). Snug up tlie 
beads. The twist will begin to appear 
after the sixth round. Continue uitiil 
your rope Is rhe iiesired length. 

Flat 

[ 1 ] Stitch a ladder (see Ladder stitch) 
with an even number of beads. Turn the 
ladtier, if necessary, so your thread exits 
the end bead pointing up. 

[2] f\ck tt|> 

[wo beads, ■ 

and Sew b 

down through the next bead in the lari- 
dcr (a-b). Sew up through the third bead 
in the ladder, pick up two beads, and sew 
down through the fourth bead (b-c). 
Repeat acrojis the ladder. 

[3] To make a turn, sew' down through 
the end bead in the prevEou.s rtwv and 
back through the last bead of the pair 
you just added (a-b). Pick up tsvo beads, 
sew down 

througll the 

next be.id '‘V W 

in the previ- t 

ous row, 

and sew up through the following bead 
(b-o). Continue adding pairs of beads 
across the row. You may choose to hide 
the edge Threat! by picking up an accent 



or smaller bead before you sew back 
through [he last bead of the pair you 
just added. 



L^icfcfer stitch 

[1] Pick up two beads, 
sew ihrougli the first 
bead again, and then sew 
through the second licad (a-b) 

[2] To add subsequent beads, pick up 
one bead, sew through the previous 
bead, and sew through the new head 
(b-c). Continue for tlie desired leiigih. 

This technique produces uneven ten- 
sion along the ladder of . ^ 

beads because of the i 

alternating pattern of a 
single iltread bridge on 
one edge between two beads and a dou- 
l>!e thread bridge on the opposite edge 
between the Same two beads. To correct 
the uneven tension, ligzag back through 
the beads in the opposite direction. 



Peyote stitch 
Flat even "Count 



£1J Pick up 
an even number 
of beads (a-b). 
These beads 
will shift to form rhe first two rciws. 

[2] To begin row 3, pick up a bead, 
skip the last bead strung in the previous 
step, and sew throiigli the next head in 
ihe opposite direction (b-c). For each 
stitch, pick Lip a lieatl, jikipa bead in rhe 
previous row, and sew rh rough the next 
bead, exiting rhe first bead strung (c-d). 
The beads added in this row arc higher 
than the previous rows and are referred 
to as “up-beads.” 

f3] For each stitch in subsequent rows, 
pick up a bead, and sew through the 
next up- bead in the previous row (ci-e). 
To count peyote stitch rows, count the 
total niunher of lieads along both 
straight edges. 

Flat odd -count 

Odd-count peyote is the same as even- 
count peyote, except for the turn on 
odd-numbcred rows, where rhe last 
bead of the row can’t be attached in tlie 
usual way because tlierc is no up-bead 
to sew through. Work the rraditional 
odd-row turn as follows; 
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[■f] Begin aS for flat cvcn-counr peyote, 
but pick up ait odd uurribct of beads. 
Work row 3 as 
[it even-count, 
stopping before 
adding the East 
two beads. 

[2J Work a 
figure 8 ItitfS ai the end of row h J^ick 
up the next-todast bead (#7)i, and sew 
ritrougb #2^ then #1 (a-b). Pick up the 
last bead of the row {#8)» and sew 
through #2, #3, #7, #2, n, and #S 
(b-c), 

[3] You can 
work this turn 
at the end of 
each odd-num- 
bered row, but 
this edge will bi 
stiffer than the orlier. fnsteadj in snbse- 
quenr odd-numbered rows, pick up the 
last bead of the row^ then sew under rite 
thread bridge iiti mediately below. Sew 
back through the last bead added to 
begin the next row. 

Tubular 

Tubular peyote stitch follows the same 
stitching partem as flat peyote^ bur 
instead of sewing hack and forth, yon 
work In rounds. 

[1J Start tvi th 
an even number 
of beads lied 
into a ring. 

Sew through 
the first bead in 
rhe ring. Pick up 
a bead, skip a 
bead in the ring„ 
and sew through 
the next bead. 

Rc}^>eaE until 
you’re back 
at the inatr, 

[3] You need to 
step up to be in 
position for the next round. Sew through 
the first bead added in rotmd 3 (a-b). 

Pick up a bead, and sew through rhe 
second bead in round 3 (b-e). Repeat 
to achie^'f the desired length. 







D&Creastng 

[1] Ar the 
pt>tnt of 
decrease, 
sew thtough 
two l>eadt^ in 
the previous row, 

[ 2 ] In rhe 
next row, 
when you 
reach the 
tw^o-bcad space^pick up One bead. 



- X 









Zipping up or Joining 

To join two sec rions 
of a flat peyote piece 
invisibly, match up 
the two pieces so the 
end rows fit together. 

^'Zip up’’ the pieces 
by zigzagging through 
the up-beads on 
both ends. 




Right-angle weave 

Flat 

[1] To Starr the first row 
of right-angle weave, pick 
Lip four beads, and tie 
them into a ring. Sew through the first 
three beads again, 

[21 Pick up rhree beads. 
Sew through the last 
bead of the previous ring 
(a-b), and continue 
through the first two beads picked up 
in this stitch {b-cj. 

[3] Continue bidding three beads per 
stLich imTil the first row is the desired 
length. You are sewing rings in a figure 
ff paltern, ailernaring direction with 
each stitch. 




TubtilSir 

[1] Work a flat strip of right-angle 
weave rhai is one stitch fewer than 
needed for the de^irtnl eitc urn feretice 
of the tube. 

[2] Connect the last stitch to the first 
stitch as followsj Exit the end l^ead of 
the last stitch, pick up a bead, sew 
through the first bead of the first stitch, 
and pick up a be.s^d. Complete the con- 
necting stitch by retracing the thread 
path, Exit as shown. 




[3] In subsequent rounds, youNI add 
three beads in the first stitch, two beads 
in the next stitches, and only one bead 
in the final stitcl^. 



Square etitch 




[1] String the required number of beads 
for the first row. Then pick up the first 
bead of the second row. Sew through 
the last head of the first row aitd the 
first bead of the second row again. The 
new bead sits otj top of the bead in the 
previous fo^v, and the lioles ate parallel, 

[2] Pick up the second bead of row 2, 
and sew through the next bead in row 1 
anti the new bead in row 2, Repeat this 
Step for the eitrire row. 



CROCHET 





Slip knot 

m Cross the end of 
the yam under the main 
leiigth of yam from the 
ball to make a loop. 
Place the yarn com- 
ing from the bbdi 
(the working yHirn} 
above the loop. Insert 
your hook bis shown. 

[21 Htdd onto the loose 
yarn tall witli your pin- 
kie or index finger to 
keep it from slipping. 
Hook the working 
yarn (from the hall) 
with the book and 
pLiil it through 
the loop froin back to 
[3] i’ult the 
working yam 
gently to tighten 
the slip knot 
around the hook. 
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TOO Cute 



Single crochet 

[1] Insert the hook 
through both of 
rhe loops of rhe 
next stitch. Yarn 
over, and draw 
through rhe stitch. 
m Yarn over>j 3 ild 
draw through both remaining loops. 
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The s-lip knot secures the yarn to the 
hook and is not counted as a stitch. 



Bead single crochet 

[1] Insert the liook through rhe front 
and back loops of the next stitch. Slide 
a bead against the base of the loop on 
the hook. Yam over, 
and draw through 
the fiticch, 

12] Yarn overhand 
tlraw through bodi 
remaining loops. 

The beads will be 
On the side facing 
away from you. 



WIRE TE CHNIQUES 



CTlmping 

[1] Rusinon rhe crimp 
bead in the hole 

of the crimping pliers that 
is closest to the handle. 

[2] Holding the wires 
apart, squeeze the tool to 
compress the crimp bead, 
making sure one wire is 
on each side of the dent. 

[3] Place the crimp bead 
in the front hole of the 
toot, and position it the 
dent is facing the tips of 
the pliers. Squeeze the tool 
to fold [hecritnp in half. 



Tug on. the wires to check chat the crimp 
is secure. 



Chain stitch 

[1] Make a slip knot 
(see Slip knot}. 

[2] Yarn over tbc 
hook, and draw 
through the loop. 
Repeat for the desired 
number of chain 
stitches. 
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Loops, wrapped 

[1] Using cha innosc pliers, 
make a right-angie bend 
approximately in. 

(3.2 cm) from the end of 
the wire. 

[2] Tosition the jaws of 
the roundnosc pliers in 
the bend. 

[3] Curve the short end 
of the wire over the top 
jaw of the roundnose 
pliers. 

[4] Reposition the pliers 
-SO the lower jaw fits 
snugly in the lot>p. Curve 
the wire downw^ard 
around the bottom jaw of 
the pliers. This is the first 
half cif a wrapped loop. 
[5J To complete the 
wrap«^ gtasp the top of the 
loop with chasnnose pliers. 
[6] Wrap the wire 
around the stem two or 
three times. Trim the 
excess wire, and gUiltly 
press the cut end close 

to the wraps with 
chain nose pliers. 



Loop$ and jump 
rings: opening 
and closing 

[1] I fold a loop or a 
jump ring with two pairs 
of pliers. 

[2] To open the loop of 
lump ring, bring the tips 
of one pair of pliers 
to;vard you, and push the 
tips of the other pair away 
from you. 

Reverse the steps to 
close the open loop or 
jump ring. O 



Swi^novslcj CrLjstal 
3wart>vski Pendants 
Swarvcislki 
5c[uanf;cfells 
Gold rilUd ftcads 
Tb^es and clasp.-; 

C-liasn 

S terling Silver 5 e<id 5 
fiarrings • Findings 
Mancai^ite ^ Tulies 
Murano * Artist Class 
Jewelrej Kits 
Tools and Wire 
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